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PREFACE. 



It is claimed that this volume gives the most comprehensive account 
of the Temples and Shrines of Nikko in the English language. 

Every Temple and Shrine mentioned has been visited and carefully 
examined, and advantage taken of any documentary evklence throwing light 
upon them. 

The kindly permission of His Imperial Majesty's government to have 
free access to buildings and portions of buildings not open to the public has 
enabled the writer to give some idea of the magnificence of these exquisite 
works of art. 

The difficulty in describing them has been felt byo thers more competent to 
do so, who have attempted the same. Dr. Dress^r'wrote :— " Any words that 
I can use must fail to convey any adequate idea of the consciousness of the 
work, the loveliness of the compositions, the harmoniousness of the colours, 
and the beauty of the surroundings here before me ; and yet the adjectives 
which I have tried to heap one upon another, in the hope of conveying to 
the reader what I — an architect and omamentist — feel when contemplating 
these matchless Shrines, must appear I am afraid, altogether unreasonable.'* 

An honest endeavour has been made to render the work as complete and 
as accurate possible, and it is the sincere wish of the writer that persons 
visiting Nikko may bs enabled by a perusal of its pages to better appreciate 
the many works of art embraced within the precincts of the Temples and 
Shrines, several of which have never before been alluded to. 
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INTRODUCTION. 



After the revolution 1 867-1 868 the Buddhist religion 
was disestablished and disendowed, ancient art in Japan 
thereby received a crushing below from which it can 
now never quite recover. Being deprived of their 
revenues many fine Temples have already fallen into 
absolute ruin, and others are in a bad state of decay 
from want of care and necessary repairs. The govern- 
ment has at last awakened to the fact that if assistance 
is not soon rendered, very little of the fine museums 
of most that is best of the fine arts of old Japan will soon 
have vanished. We are glad to know that before the 
close of the last session parliament had voted a grant 
for the repair of the Buddhist Temples, and we may 
now hope to see them kept in the same way as has been 
the case with the less interesting, — because devoid of all 
ornament — Shinto Shrines. 

The Temples and Shrines are now under the care 
and supervision of a special governmental department 
called " The Naimusho '* or Home Office. 

May the day be not far distant when the devotions 
of the nation shall be directed to the only one true 
living all-seeing all-knowing all-loving God — the God 
of the Christians, instead of to the senseless lifeless 
images of wood, stone and metal the base works of 
idolatrous, men. 

In viewing the Temples and Shrines it will be noticed 
that with the exception of the Elephant, when any two 
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IV INTRODUCTION. 

Birds, Beasts^ Fishes, or Reptiles whether fabulous or 
not are represented facing each other, one-usually that 
on the right — has its mouth open, while that of the 
other one is closed, typifying the active and passive. 
• " Tombs formed of a cube supporting a sphere 
which bears a pyramid having a shallow square cup 
with four crescent edges and tilted corners on it, and 
in the cup a pyriform body poised with the point 
upwards, represents the five Buddhist elements : — 
Earth, Water, Fire, Wind and Ether, the five sub- 
stances wherefrom the body is shapen, and into which 
it is resolved by death." 

Examples occur at the tombs of Jigen Daishi, etc. 
During the Revolution, the Temples and Shrines 
were spared the fate of many others. 

In April, 1867. Three thousand Shogunist soldiers 
marched towards Nikko to protect the Temples 
of the 1st and 3rd Shoguns lyeyasu and 
lyemitsu. 
On April 29th, the Imperialist troops beseiged 
them at the Monji between Nikko and Imaichi, 
where a battle took place. 

The priests, in the Sannai quickly held a consulta- 
tion and decided to send Sakura Moto In, and 
Ang5 In, as a deputation, to tell the Imperialists 
that they should not allow the Shogunists to stay 
in Nikko, but that they must retire to Sendai in 
the Oshiu province ; and to inform the Shogunists 
that if they wished to save the Temples and 
Shrines they must at once go to the province 
of Oshiu, as they had arranged the matter with 
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General Tani of the Imperialist troops, and 
begged them to retire at once. 
The Sannai=" Interior of Nikko hill,'* comprises the 
whole of the district North of the river bounded 
by the Inari river on the East, Shin Machi on the 
West, and the hills on the North enclosing the 
principal Temples and Shrines. 
The Buddhist Temples in and around Nikko belong 
to the Tendai sect : — 

Nikk5-zan = Nikko ) 

T,_ . .TT were the heads of the Tendai 

Toyei-zan =iUyenoh ^ • j 

^ sect m Japan. 

Hiye-zan = Biwa j 

The absence of good guides^in Japan is to be deplored, 
few can tell anything relating to the history and anti- 
quities of the country, many are scarcely able to speak 
English so as to be understood, fewer still can translate 
at sight. The eight best guides, all of whom .speak 
good English are : — 

*K. R. Machida Imperial Hotel, Tokyo. 

T. Ito : Grand Hotel, Yokohama. 

+ S. Ito Oriental Hotel, Kobe. 

* J. Morita .^... „ 

R. Sano Imperial Hotel, Tokyo. 

tS. Utaki 

K. Ishigami „ 

* F. Takagaki Grand Hotel, Yokohama. 

* These have been in England, t These have been in 
Australia. The regular fee is 2 yen per day and 
travelling expenses. Of K. R. Machida it is impossible 
to speak to highly, not only does he speak English 
fluently,- but he is a delightful companion, and excep- 
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tionally well informed on most subjects ; his services td 
the writer, both in the capacity of interpreter, and 
of translater have rendered valuable assistance in the 
compilation of this volume, which are thankfully 
acknowledged, and cannot be too highly commended. 

The Nikko, Kanaya and Arai Hotels are in every way 
most comfortable, and the management excellent. All 
are lighted by electricity, and the charges are alike. 

Visitors in the spring should be careful not to tread 
on snakes, when walking through woods or on the 
grass. The venomous snakes are a short black one, and 
one with a red or orange coloured belly. Care should 
also be taken with regard to exposure to the sun, as 
Japan is 20** nearer the Equator than England. 

The writer desires to express his gratitude to the 
Japanese government for kindly and courteously grant- 
ing every facility for visiting certain buildings con- 
nected with the Temples and Shrines not open for 
public inspection. 
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NIKKO. 

CHAPTER I. 



Nikko is not strictly speaking the name of any 
particular village, but of a range of mountains on the 
North- Western boundary of the province of Shimotsuke 
in the department of Tsuga. According to the legend 
Nikko was originally called Futa-ara-yama " the roaring 
wind swept mountains " which translated into Chinese 
means Ni-ko-zan. Kobo Daishi A. D. 820 changed this 
ill-omened name to Nikko-zan, when the stormy blasts 
ceased. 

The village is however commonly known as Nikko 
Machi. It lies about 2.000 feet above the sea and is a 
delightful resort in spring, summer and autumn. The 
glories of the autumn tints are famous, the hills being 
then ablaze with golden foliage. It is cool in summer 
and almost free from mosquitos. 

There is no place in Japan where nature and art 
vie with each other in such perfection as Nikko. 

There Avere formerly no streets South of the river, 
only a few scatterd houses, the principal streets were to 
the North and North- West, and on the piece of ground 
opposite the east side of the Hombo, there formerly 
stood a street called Shimmachi, it was given by the 
government in 1 631, to build the present four monas- 
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teries on : — Jo-do-In, Kwanon-In, Jik-kyo-In and Koju- 
In ; previously the students resided in the street. Another 
street named Inari-Machi was situated behind the present 
schools on the East of the Hongu, where was a temple 
called the Inari Temple, also some farm houses and 
shops. The river on the East of Inari Machi was known 
as the Inari River. 

Before the revolution in 1868 there were :~^ 
8 1 Bo or small monasteries 

4 Bo called Toji 

20 In or large monasteries 

5 In or larger monasteries 
no 

Now there are only 

16 Small In 

I Large In * 

17 in all 

As the train approaches Imaichi, the two famous 
avenues of Cryptomerias are seen on the left gradually 
converging, till they form a junction through which the 
railway passes just before reaching Nikko. This is the 
road taken by the Envoy of the Mikado bearing the 
Gohei or strips of paper attached to a wand, — to be seen 
in every Shinto Shrine — on his annual visit to the Shrine 
of lyeyasu in June before the revolution in 1868. The 
avenue extended on either side of the main street and 
W. steps on the North of the bridges, as far as the 
remaining portion on the sides of the Torii before the 
Shrine of lyeyasu. 

Quitting the train at Nikko, boys from the various 
Hotels will obtain Jinrickishas, and see after the luggage. 
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if the checks are handed to them. Two men are 
required to get the Jinrickisha to the Hotels. Leaving 
the station by a short street lined with Japanese Hotels, 
the proprietors of which hail every new arrival with loud 
invitations to patronise their establishments, the main 
street Hachi-ishi Machi is entered, it is over a mile long. 

Visitors for the Kanaya Hotel ahght just before the 
bridges are reached, or are drawn up the short steep 
hill to the Hotel in their Jinrickishas. Those for 
the Nikko and Arai Hotels cross the centre of the 
three bridges and proceed down the Shitakawara a 
little way when a short zigzag road brings them to their 
destination. 

There are three trains daily from Yokohama the 
journey occupies very nearly seven hours ; from Tokyo 
there are four trains daily from the Uyeno station, 
which take about 5 hours. Passengers from Yokohama 
change three times, at Shinagawa, Akabane and Utsuno- 
miya, and from Uyeno sometimes at Utsunomiya. 

The village of Nikko now comprises two parallel streets 
south of the three bridges, and six on the North- West. 
The main street South of the river called Hachi-ishi Machi 
about 25 years ago had a gate at the Southern end where 
the present avenue of Cryptomerias begins, and three 
smaller gates at intervals stretching in 3 portions across 
the street, leaving two roadways between, from> which 
sliding screens or folding doors were shut at sunset, 
closing the street in three places: — the lower part of 
the street was known as Matsuwara Machi, the middle as 
Ishiya Machi, and the upper part as Goko Machi ; 
above these streets were Shimo-Hachi-ishi Machi, 
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Naka-Hachi-ishi Machi and Kami-Hachi-ishi Machi 
containing a few fur shops also called Shim-machi. 

Right and left of the street are tea houses, and shops of 
various kinds including some excellent curio shops, and 
a little above the bend in this the main street now called 
Hachi-ishi-Machi, on the left, is a flight of steps which 
leads to a plateau where is a Mortuary chapel called 
Kwan-onji and priests houses, with a cemetery behind. 
Outside, at the entrance to the gateway a flight of 
steps with various images on the right, leads to a small 
flat piece of ground called Riugai yama. At the top on 
the right of the steps is an image with a kanabo in its 
right handj and a ball in its left, and a small red Shinto 
Shrine in honour of Kwanon, quite plain, with a chrys- 
anthemum painted on a board over the door, on the 
right is an image of Fudo of plain wood ; proceeding up 
a few more steps, the top of the hill Kwanon yama 
is reached where is a small plain red Shrine with un- 
painted Torii in front, in honour of Koshindo. A 
magnificent panorama is obtained from this hill, the long 
street and avenue to the right, and the distant hills in 
front. Descending on the North side a small Shrine to 
Inari painted red with a stone Torii in front, is 
passed on the right ; near the Kanaya Hotel is a stone 
Torii and a small Shrine in honour of Inari, w^ith a red 
and white chrysanthemum painted on a board over the 
door, and two gilt bosses representations ©f jewels in 
brass one on either side ; a little further on is another 
small Shrine on the right, in honour of Inari and a 
Shrine to Tenjin with offerings of brush-pens before it, 
and three stone monuments. Near is also a Shrine of red, 
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in honour of KokuozO. There is some good brass work- 
on tlie two black lacquered doors, over them painted 
and carved are a white peony with buds ; a lamp and 
three tombs on the right, and two monuments on the 
left, this Shrine is up a flight of steps near the bridges, 
and at the foot of the steps on the left on descending is 
a small red Shrine in honour of Inari. . In remembrance 
of ShOdo Shonin*s vision of a star in the heavens, the 
people made a Shrine — a very sacred one — and dedicated 
it in honour of the star. This formerly stood near the 
foot of the road to the Kanaya Hotel, it now stands 
close to the Hotel at t. e top of the hill on the right. 
Provision was made for the lodging of a pilgrim for a 
night. It was an object of especial veneration. 

In the other street running parallel with Hachi-ishi 
Machi, called Inari Machi, the older street of the two, 
walking northwards, is a monastery Riuzoji on the left, 
entering, on the right is a plain wooden building, a 
Buddhist Temple dedicated in honour of Amida. In 
the centre at the back is an image of Amida with a Jizo 
on each side, and on the left are images of Amida and 
Kwanon — all gilt, and three kakemonos. 

On the left, is an equally plain Temple in honour of 
Kwanon, called Riuzoji. On the left of the doors is a 
painting on a piece of plain wood representing a girl 
holding a fan in her right hand, a servant girl behind 
her followed by a boy carrying a child on his back who 
is holding a stick with a fish dangling at the end of a 
string tied to it, in the left corner is a table with a 
hibachi for smoking on it. 

Inside at the back are 33 gilt Kwanons, and in front of 
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them on the left a wooden image of Emma O seated, 
with red face and limbs, and on the right a wooden 
image of Binzuru seated, with red bibs tied on it ; this 
image is rubbed for divers cures. 

The ceiling is pannelled in squares with red and 
yellow chrysanthemums having a green floriated border 
on a white ground, the four centre panels are dark blue 
with a fylfot cross on them. The framework is black. 

The .transom of the plain portico terminates with 
rudimentary elephant's heads. 

A plain wooden Shrine in honour of Kompira, contain- 
ing a small Shrine dedicated in honour of Kotohirajinja 
or Kompira, having on the left lemitsu and on the 
right Toshogu lyeyasu ; behind lemitsu is an image 
of Fudo. A bronze lamp, a bell, several monuments, 
a To or slab called Dara nito recording the deaths 
of eight Samurai of Hiroshima who fell during tlie 
Revolution in 1868, are in the enclosure and a burial 
ground adjoins on the South. 

On the other side of the street, is a Shrine in 
honour of Inari with five wooden and one stone Torii. 
Further up on the right, at the bend of the street, are two 
very interesting Shrines ; entering the enclosure, on the 
left is a godown containing a portable Shrine ; beyond are 
two stone Torii in front of a highly decorated Shrine in 
honour of Kokuozo, with some excellent carvings and 
paintings on it, especially the white dragons on each side 
of the black lacquered doors which have beautiful brass 
fittings On the right is a curious little Shrine with 
carved white pillars, in honour of Cliinjin, on each side 
of it is an interesting carved and painted panel ; that on 
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the right represents a poor old woman reduced to 
poverty and unable to procure food, who is begging 
of an equally poor young woman, who gives her the 
only food she can, her own milk; the carving shows the 
figure sucking the others breast, there is a kneeling figure 
behind her ; the panel on the left represents One of the 
Four-and-Twenty Paragons of Filial Piety : — 

Kakkyo was a man of the later Han dynasty. He 
was very filial in tending his mother. The family 
having always been poor, he could not support her ac- 
cording to his heart's wish. Thereupon Kakkyo took 
counsel with his wife, saying : ** As for our child, we 
might get a second. But our mother we could never 
get again, if once she departed this world. Though 
our child is now three years old, it cannot be weighed 
in the scale against filial care. While ever so pitiable a 
thing, what say you to burying it alive, and supporting 
our mother in comfort ? ** To this proposal the wife, 
as she too was of an equally filial heart, felt not the 
slightest objection. So with tears following out the 
idea, they together dug a hole, whereupon they found 
a pot of gold. On the top of it was an inscription to 
this effect : " Heaven gives this to Kakkyo, the filial 
son.** Hereupon the husband and wife, having obtained 
unexpected wealth, are said, to have practised filial 
piety to their hearts* content. They are very spirited, 
and in excellent condition. There is a stone image of 
Fudo on the left, and other small images behind. 

After the great flood between the years 1645 and 
1651 when 300 persons were drowned in Schimachi on 
the North, Inari Machi was rebuilt on the South and 
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became the official street and shortly afterwards Ilachi- 
ishi-Machi was built and has since taken its place. 

The three bridges at the end of the main street are 
the Sacred Bridge on the West, painted red with brass 
fittings and ornaments, closed to the public ; the Tem- 
porary bridge, so-called because used whilst the sacred 
bridge was in course of construction, and on the East a 
wooden bridge which carries the tram lines of the Ashio 
Copper Mines, 15 miles from NikkO, running for some 
distance on the right of the Shitakavvara along the 
bank of the Daiagavva=** River of the great valley.'* 



CHAPTER II. 



Shodo Shonin the founder of Nikko was born A. D. 
735 at Takaoka, in the district of Haka near tlie Eastern 
boundary of the province of Shimotsuke in the Tochigi 
prefect. 

Having no son his mother prayed to the thousand- 
handed Kwanon at Idzuru in the same province, and 
on the night before the last day of prayer dreamed 
she saw a white snake which brought a gold bowl to 
her, containing a white precious stone entwined within 
a Wisteria vine, a few days after on the 21st of April 
in the year 735 she gave birth to a son, and called 
him Fuji ito " Wisteria thread.** ** Various portents are 
said to have accompanied his birth. Loud thunder 
was heard, a miraculous cloud hung over the cottage, 
flowers fell from heaven into the courtyard, and a 
strange perfume filled air.** Whilst yet a boy, he made a 
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stone monument and dedicated it to the god, and also 
prayed to the Buddha, for so doing his fellow child- 
ren called him the boy ko (raise) // (temple), at the 
age of seven years he offered to heaven incense and 
flowers, an angel appeared during the night saying 
" I come from Miojo, the sacred Star of heaven and am 
the son, and you must devote your life to raise up the 
Buddhist religion and we will give you wisdom which no 
one can teach you/' In 755 at the age of twenty he 
went one night unseen to the cave of Idzuru and prayed 
to the thousand-handed Kwanon, " after passing three 
years here in prayer and meditation, he had a dream 
in mid-winter of a great mountain North of Idzuru, on 
the top of vvhich lay a sword more than three feet in 
length, on awaking, he left the cave and endeavoured 
to make his way in the indicated direction, but the deep 
snow seemed to oppose insurmountable difficulties. 
Vowing to sacrifice his life rather than abandon his 
enterprise, he persevered, and at last reached a point 
where he saw the object of his search. 

Ascending to the top of the mountain, he gave 
himself up to austere self-discipline and lived on delici- 
ous fruits brought to him by a supernatural being and 
remained there three years ; he then went to Dai-ken-no 
mine a deep cave, in November 758, where he past 
three years ; in January 762, he went to Yaku-shi-ji 
temple not far from Ishibashi on the Oshiu kaido 
in the district of Oyama where he met a Chinese 
priest Keiun-risshi and others, he shaved his head and 
became a priest at the age of 27, and received the name 
of Gencho, he called himself Shodo ** to win the right 
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way"; at the age of 31 he left the temple and returned 
to T3ai-ken-no-mine, and in March the next year ^67 . 
he ascended to the top of Dai-ken-no-mine and looking 
around, saw on the Northern hills, four different coloured 
clouds hanging over them which he thought singular, he 
proceeded in the direction, and came to the base of the 
Nikko hills, and found a surging river which he tried 
in vain to cross, falling on his knees he prayed to the god 
who appeared on the North, changed in appearance and 
attired in black and blue robes with a necklet of skulls, 
and two snakes in his right hand ; these spread them- 
selves over the stream like a ra;inbow, over which he pas- 
sed, the god and snakes then disappeared. He then 
went to a stone called Rai-hai-seki now in the garden of 
Yuishin In, and offered up prayer. One night a man 
appeard to him in a vision, and told him that the hill 
which rose on the North was called ** the mountain of 
the four gods," and was inhabited by the Azure dragon, 
the Vermilion Bird, the White Tiger, and the Sombre 
Warrior, who respectively occupied the E. W, S. and 
N. peaks. 

He consequently climbed the hill and found that he 
had nearly arrived at the goal of his journey, for there 
were the four clouds rising up around him. He pro- 
ceeded accordingly to build a Shrine, in which he 
placed an image of the thousand-handed Kwanon, 
naming it Shi-hon-riu-ji, the " Monastery of the four 
Dragons " 

He resolved to ascend the highest peak of the group, 
and after duly preparing himself by religious exercise 
during a fortnight, he set out upon his new enterprise. 
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After ascending some distance he came to Chiuzenji 
lake on the flank of Nantaizan, but in spite of his pray- 
ers found it impossible to proceed any farther on 
account of the deep snow, and the terrific peals of 
thunder which roared about the mountain top. He 
therefore retraced his steps to Nikko, where he spent 
fourteen years in fitting himself, by the repetition of 
countless prayers and performances of penances, for the 
task which he was unwilling to abandon. 

In 781 he renewed the attempt unsuccessfully, but 
in the following year 782, he finally reached the summit 
accompanied by some of his disciples* 

It seemed to him a region such as gods and other 
supernatural beings would naturally chose for their 
residence, and he therefore erected a Buddhist Temple 
calkd ChQzenji, in which he placed a life-size image of 
the thousand-handed Kwanon, and close by it a Shinto 
Shrine in honour of the Gongen of Nikko." He died in 
817 and was buried behind the Temple to Kai-san-do 
which was dedicated in his honour, here also are the 
tombs of three of his pupils. 

The present Red Bridge is called Mi-hashi. The Bridge 
which is not lacquered but painted red was erected in 
1 891 to replace the previous one of real red lacquer 
built in 1638, it is about 84 feet long and 18 feet wide 
with a gate at each end The original bridge was a 
very meagre affair before the Tokugawa dynasty. 
Before the revolution of 1868 an important ceremony 
took place in the centre of the bridge attended by a 
prince embassy sent by the Emperor, who stood facing 
the tomb of lyeyasu. On a stone 3^ ft. X 3 X 3 on 
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the North side, the prince took off his shoes, this 
stone was removed after the revolution but ni 
reply to a petition from the people of Nikko to the 
Emperor who visited here in 1873 he gave permission 
for it to be replaced which, was done, his majesty also 
contributed 3.000 yen towards the preservation of the 
Shrine. The stone now forms the centre step to the 
bridge on the North. No one was allowed under any 
circumstances to cross the bridge on horseback. 
Sevieral large stones formerly stood in front of the 
small shrine nea^ the bridge on the South side called 
gejo "all dismount,*' .they were buried here, efforts 
are now being made to have them unearthed ; just 
opposite the little tea house near the Eastern or tram 
bridge, a guard of Samurai was formerly posted to 
prevent any one crossing the bridge unless dismounted. 
Tiie garrison was on the site of the present school. 
Opposite to the North end of the sacred bridge is a 
small Torii and Shrine of red, built by Shodo Shonin 
in honour of Jin-ja-Daio, with carved and painted 
fruit on it. To the North of these bridges, are three 
flights of steps, leading to various Buddhist Temples, 
and Shinto Shrines, and two handsome Pagodas. The 
road called Shitakawara to the West leads to some 
more streets, Temples, Shrines, and a burial ground. 

For convenience it will be well to divide the Temples 

and Shrines into four groups in addition to those 

already described which are here classed under group I. 

Group I. Mortuaryj chapel, Kwanon, Koshindo, 

Inari, Tenjin, Koku-6z6, Amida, Riuzo- 

ji and Cl\injin. 
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II. The Otabisho, Hongu, Purple stone, 
Pagoda, and Kwanon. 

III. The Hombo, Sambutsu Do, Sorinto 
and Ryodaishi, The Kariden and Shrine 
of lyeyasu. 

IV. Futa-ara no jinja, Hokke Do, Jigen 
Daishi, Jogyo Do and Temple of lemitsu. 

V. Jinja Daio, Inari, Shotokutaishi, 
Kokudo, Kwanon zan, Dai sei rui Dai 
Gongen, Inari, Shaka Do, Tenno, 
Benten, Hachimaii, and Yenmei-jizo. 

VI. In immediate neighbourhood. 



CHAPTER III. 
GROUP II. 



Visitors at the Nikko and Arai Hotels, should follow 
to the west the road immediately in front of the Hotels, 
and along the south wall of the Hombo, turriing down 
the flight of steps at the end on the right, and taking the 
first turning on the left a short way down, passing a 
small empty red Shrine to Sanno on the right, after 
descending more steps again to the right and left, 
at the corner will be seen in a courtyard the Shrine 
to Otabisho consisting of two large red buildings facing 
each other at right angles, with a plain building on 
the right. They are devoid of ornament, excepting a 
few carved and coloured panels round the transoms of 
the one on the left. Inside, the ceilings are of square 
white panels in black frames. Here, the three portable 
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Shrines from the Shrine of lyeyasu are brought on the 
morning of June 2 in procession from the Shrine of 
F'uta ara no jinja, and taken back to the Shrine of 
lyeyasu in the afternoon of the same day. Opposite, 
to the North, stood the monasteries of Jushu-Bo, Koei- 
Bo, Kansen-Bo, besieged by the Shoguns in 1867, and 
was attacked by the Imperialists who burnt them down. 
On the East of Otabisho, just over the fence, is a 
small red Shrine dedicated in honour of Sanno or 
San-jin-ja. " Go4 of the mountain." Formerly there 
were seven Shrines • in Nikko to Sanno only three 
now remain. Just where the steps facing Otabisho turn 
off to the right, and up 7 steps to the North through 
a black gate is the monastery of Yuishin In. In the 
garden is the stone on which Shodo Shonin first prayed 
after crosing the river, and from whence he went to 
another stone at the Hongu, there is a large stone on 
which he rubbed his ink, and also three tombs, the centre 
one to the memory of a pupil of his called Nincho ; a 
small red Shrine, to Inari with two foxes, and a stone 
Torii in front. 

Visitors at the Kanaya Hotel should ascend the 
Nagasaka — the steps on the extreme left after crossing 
the bridge — take the first turn to the right, pass the 
small empty red Shrine to Sanno and continue as 
described. 

Descending, a short flight of steps is met on the left, 
which leads past a plain wooden building wherein 
lectures are givpn and instruction in the doctrines of 
Shintoism. Passing under the Torii which has a small 
cistern on the right of it, the road makes a bend, at the 
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corner stands a stone lantern, and on the left is a stone 
called the Oizuruishi for pilgrims to rest their Oizuru. 
In front is. 

THE HONGU. 

Hon = original, gu= temple. The original Shrine was 
founded by ShOdo Shonin c. 808, close to a Buddhist 
monastery also founded by him. He lived here for four- 
teen years, having at first worshipped on the rock in the 
In just mentioned, and afterwards at the hexagonal stone 
to be seen before his image on the West side of the steps 
immediately in front of the three-storied Pagoda a little 
above the Hongu, it is called the Shiun-seki stone which 
means the " purple cloud stone ** because he was unable 
to see the tops of the mountains by reason of the clouds 
and fogs. The present building is erected on the site 
of the original one in honour of Aji-su-taka-hikone-no- 
mikoto=" mighty with the spade,'* son of Oana-muchi- 
no-mikoto, and consists of two red buildings joined by 
a covered way ; the Haiden is perfectly plain both 
outside and inside, the ceiling is of white plaster ; inside 
the Haiden are two large gilt animals, that on the left 
has a blue mane, that on the right a green one with 
gaping red mouth ; two glass cases contain embroideries, 
old tools used in building the Shrine, masks of lions, 
three brass lanterns etc. There are also here three 
tablets, an old sword blade very long, and in a box 
a Biwa with case, bow about 6J feet long, and a 
Koto. A small red gateway leads to the Heiden. The 
Portico is supported by four pillars richly painted at the 
tops, the ends of the transom which are highly coloured 
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suggest elephants heads ; over the square arches are 
painted carvings ; four spandrels boldly carved and 
coloured spring from the portico to the roof. The 
transoms over the doors carry birds and flowers. The 
doors are black with brass fittings. The Shrine which 
contains the gohei is black with brass fittings and 
black lacquered pillars with painted tops on each side ; 
behind this is an image of Futa enclosed, which has 
never been opened. There are two glazed cupboards 
containing various articles, masks etc. The ceiling is 
plain, and the walls red. Outside, the weather boards 
are adorned with brass work. Behind the building is a 
small door where is kept the marriage Shrine, which 
like the other Shrine has never been opened. 

THREE-^STORIED PAGODA. 

Up a few steps, is the three-storied Pagoda which 
stands on the site of one built by Sanetomo of 
the Minamoto dynasty, Shogun 1 203-1219, which was 
removed here from its original site by the tomb of 
lyeyasu. It was burned down in 1685, when a great 
fire which originated at the village of Rengeishi to the 
West, spread to Nikko, and some sparks alighting on 
the thatched roof, set it on fire. The present structure 
was re-erected with a copper roof. On the lower story 
on each side, are three of the Zodiacal signs, in all 
twelve, as on the five-storied Pagoda at the Shrine of 
lyeyasu, the upper stories are formed of plain red 
beams and brackets. 

Inside are : a gilt lotus, 
a Candlestick. 
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Plain wooden image of Daikoku, god of luck, 

standing on two gilt sacks of rice, 
a gilt Amida, with a triple nimbus the middle 

one blue, seated on a lotus flower. 
Kwanon in a gilt Shrine. 
Kvvanon seated on a white elephant. 
Kwanon seated on a lion. 
On the right of the Pagoda are : — Two plain Shrines 
one, containing Yakushi, with a red rag tied round his 
head and body and the other : — 

(1) Dai-koku, God of luck, standing on two 
rice bags, he has three blue heads and three 
pairs of arms. 

(2) Kobo-daishi in a red embroidered kimono, 
with a spear head in his right hand ; in 
a small handsomely painted Shrine. 

(3) Inari with a fox on his head in a triple 
nimbus, the inner one blue, and the outer 
two gilt. 

On the left is a large stone figure of Fudo, with a 
small Fudo on its right and two images of Jizo on each 
side in front, all of stone. Before him is a small stone 
Torii, and various daggers lie at his feet. 

The " Purple coloured stone *' and image of Shodo 
Shonin is opposite. 

TEMPLE OF KWANON. 

This stands on the left of the above. The structure 
is of plain uncoloured wood and is dedicated in honour 
of the Horse-headed Kwanon. It contains the usual 
paraphernalia of a Buddhist Temple. 
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Behind are the priests lodging and on the left are two 
upright slabs with two monkeys carved on them in 
relief, with the moon and sun above, and Chinese 
characters below outlined in red. They are called 
Ko-shinto. 



CHAPTER IV. 
GROUP III. 

MANGWANJI. 

Visitors from the Kanaya Hotel should take the 
middle flight of steps called Hongu Saka, opposite the 
bridges, passing the Otabisho Shrine and the small 
Shrine to Sanno on the left, on reaching the top of the 
steps, turn to the left proceed along the South and West 
sides of the Hombo, and the gateway will be seen on 
the East. 

Visitors at the Nikko and Arai Hotels should take 
the road immediately in front of the Hotels and follow 
it till the road on the West side of the Hombo is reached. 

The Mangwanji or monastery of Buddhist priests is 
the modern name for the monastery which occupies 
the site of the old Hombo or house where the Mikado's 
representative lodged, burned down in 1871. It con- 
tains some very fine screens, kakemonos, and writings, 
also. 

Two beautifully painted six-folding screens repre- 
senting ancient sacred dances called Bukaku, one 
has 38 figures on it, and tlie other 35. They 
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are between 150 aad 200 years old, tliree kake- 
mono's finely painted by Kano Tanu, (i) repre- 
sents tlie Tiger and bamboo, (2) Shokun tlie 
devil-driver, (3) a dragon. There are alSo a grand 
bronze lion, and two vases on a splendid old red 
lacquered table inlaid with silver and mother of 
pearl, of Chinese workmanship. 

The original gateway remains on the west side of 
the Hombu, opposite to the Imperial Summer 
Villa. 

On the East of the monastery is a very interesting 
museum well worth seeing, tickets can be ob- 
tained at the office adjoining also an excellently 
illustrated catalogue price 25 sens. 

In the South-east of the grounds is being built a 
Shrine in honour of Prince Kita-shirakawa 
who fell asleep in Formosa, October 1895 whilst 
serving as Commander in Chief of the forces. 

The Mangwanji now has charge of all the Buddhist 
temples in Nikko. 

The name of Hombo was changed in 1655 to 
Jin5ji and re-named Hombo in 1868 



SAMBUTSU DO 

OR 

T/ic Hall of the three Jhiddhas 

Thousand-handed Kwanon, Horse-headed Kwanon 
Amida Nyorai, and with them the wooden statue 
of Shodo Shonin. 
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In I io6 Jiko Daishi built a temple at the foot of Taki- 
no and placed three statues in it, it was called Jingonji, 
and later received the name of Kindo. In 1240 it was 
moved to the foot of Korei-zan near the tomb of 
lyeyasu, and in 1243 it was again moved to the East 
of Futa-ara no Jin-ja. It was rebuilt with great magni- 
ficence in 1648. After the revolution in 1868, it became 
a dependance of the Mangwanji. 

The present Sambutsu Do was built about 25 years 
ago, having originally stood East of Futa-ara Jin-ja, 
where are now priests residences. 

The Buddhist Temple Sambutsu-Do, a large fine red 
lacquered building of 'two stories with emerald green 
imitation expanding shutters round the first story, is 
over 100 feet long and from 70 to 80 feet deep. A few 
steps lead to the first chamber — the Haiden, where 
services are held ; such chambers are usually partitioned 
off into three, making a nave and two aisles. In the 
central chamber are the usual paraphernalia, drums, 
incense pots etc. Behind, — to see which boots and shoes 
must be removed and a small fee of 5 cents paid, — in the 
nave are 3 huge gilt deities seated in equally large and 
well executed gilt lotus flowers, the centre figure is the 
Horse-headed Kwanon, that on the right Amida Nyo- 
rai, and that on the left the thousand-handed Kwanon, 
in the East aisle is a wooden effigy of Shodo Shonin, 
famous as the founder of Nikko, in the West aisle is. a 
fine kakemono, in the centre of it are painted twenty 
three figures, four out-side and eight more in the border. 

At the back of the temple facing North, are three 
compartments, each containg a set of coloured images. 
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In the i^*^ to the East are 6, described from East to West, 
that is from left to right. 

(i) Ijanaten with green face and limbs. 

(2) Bonden. 

(3) Niten. 

(4) G watt en. 

(5) Emma ten. 

(6) Giten. 

The Tniddle compartment contains five figures all 
blue, wearing necklaces and having red hair and white 
mouths. 

(i) Gozan Senyo-O. 

(2) Dai-ito-ku Fudo. 

(3) Daisho Fudo. 

(4) Gundare Nyo-o. 

(5) Kongo Yashi Nyo. 

The group in the left compartment comprises 6 
figures : 

(i) Rasetsu-ten, with red face. 

(2) Tei Shaku-ten, with gilt face. 

(3) Futen, with white face, 

(4) Bishamon, with blue face. 

(5) Suiten, with Blue face. 

(6) Kwaten. 

The last 5 have gilt nimbuses, that of No 6 is formed 
by a red spiral on a gold ground. Before each of the 
figures of the side groups stands a gilt vase. 

On left of the Sambutsu-Do is the Bell Turret, on 
this bell the hours are struck daily from sunrise to 
sunset. 
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SHINGU. 



Behind the temple, a little to the right, is the 
Buddhist Temple Shingu. It is a small red lacquered 
building of no pretensions, called Go-ho-ten-do = 
'* Images of Kwanon and Bishamon," the chamber is 
divided into a nave and two aisles with a small ante- 
chamber on either side. The nave contains the usual 
paraphernalia, in the East aisle are four kakemonos* 
representing various Deities, in the left antechamber 
arc a large gilt image of Kwanon goddess of mercy 
luid two coloured kakemonos of deities, in the centre 
Bishamon ; the right antechamber contains a small 
cai'ved white elephant. 

SORINTO. 

Turning to the left is the bronze Sorinto given by 
Tenkai, 1644, a lofty copper column 42 feet high sup- 
ported by four horizontal bars attached to 4 smaller 
posts, all black. A series of cups adorn the top shaped 
like the lotus flower from which hang small bells, 
beneath these are 4 small gilt medalions with the crest 
of the Tokugawa family. It originally stood in a recess, 
on the S. W. side of the To-Sho-Gu Temple — the tomb 
of lyeyasu, in 1644, and was removed here in 1650. 
There are 5 others in Japan. The two bronze lanterns 
were given by merchants of Tokyo, Osaka and Nagasaki, 
in 1648. To the right by the gate, a narrow path leads / 

through a small Torii up to a little red Shrine to 
Inari, with a covered archway before it, also of r^ 
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lacquer. Turning back and passing tluough the gate, 
on the left almost opposite the entrance to the Sa«n- 
butsu-Do, is an enclosure where formerly stood a building 
called Jajen-yen afterwards Godenato-ishi for the recep- 
tion of the Shogun during his visits to Nikko ; after its 
demolition the Shoguns were quartered at the Hombo. 
The Imperial Summer Villa of the Emperor now 
occupies the site. 

A little further on, two roads on the left lead into a 
large and pretty public garden, a short cut by the side 
of a small waterfall at the South-west corner doVvn some 
steps leads out by the side of the Nikko Hotel. 

Proceeding a little nearer towards lyeyasu's Shrine, a 
narrow lane strikes off to the right a short walk down 
this, taking the first turn on the left leads up to the 

KARIDEN, OR TEMPORARY SHRINE. 

Before the Revolution in 1868, the Shrine of lyeyasu 
was overhauled and repaired if required, every 10 years, 
at such times the Shrines and other valuables were re- 
moved here. A handsome Torii, is approached by a 
flight of steps flanked on either side with a large stone 
lantern ; the pathway to the left by the Bell, leads out 
close to the Torii and Pagoda before lyeyasu's Shrine. 

The Torii is of bronze, on the cross transom are two 
gilt crests of the Tokugawa family, one on the top of 
each pillar and one on the small post ; two wedges are 
seen on the transom which projects on either side of 
the pillars ; the pillars stand ^n octagonal sockets. On 
the right is a long red lacquered shed. 
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The main buildinor of red lacquer '^6 feet square is 
exceedingly handsome and much ornamented ; on each 
side at the North end is a large panel, on one side are 
paintings of Sadaijin and Udaijin with bows and quivers 
of arrows, and on the other peonies. Over each of the 
side doors are panels with phoenixes painted on them. 

The portico is supported by four pillars, with three 
white phoenixes painted on the transoms and at either 
end is a white elephant's head with open mouth, above 
are three clusters of painted carvings ; four elaborate 
spandrels spring from the portico to support the roof ; 
carvings of flowers are interspersed round the building. 
The frieze in the interior of tbe Haiden is composed 
of flowers with a lower and upper frieze representing 
the vine with branches of grapes hanging. The ceiling 
is panelled and painted with chrysanthemums ; over 
the square arches are groups of birds and animals. 
The floor is of red lacquer without mats. 

Descending by three black lacquered steps the Roka 
is entered, the ceiling is decorated with cloves on black 
panels ; at the North end six black lacquered steps lead 
through black lacquered doors with brass fittings to 
where the tablets are kept ; on each side is a panel with 
a phoenix painted on it. The frieze is composed of 
carved and coloured peonies, and the spaces over the 
square arches have painted carvings of flowers, sparrows, 
bamboo and maple on them, with a lower frieze of 
beautifully painted vines. 

The bell stands a short distance off to the South- 
west. On the West side, a little way from the building 
is a bronze monument with pyramidal top part gilt^ 



Digitized by VjOOQ IC 



NIKKo. 25 

railed off by a stone fence. The monument marks the 
place where a large hole was made and the sword, 
armour, etc., of lyeyasu and other valuables were placed, 
when a fire took place at the Shrine of lyeyasu ; 
afterwards the liole was filled with ashes and the 
monument erected over, to perpetuate the fact. In 
the far North-West corner a little gate leads out into 
a road by the East side of the outer court of lyeyasu s 
Shrine. Following the road past the North end of 
this enclosure by the South wall of Dairaku In. 
In the garden of Kizo-In, opposite Dairaku-In on the 
West, near a stone wall on the North is a cube surmoun- 
ted by a circular-shaped stone whose upper part ends 
in a pyramidal cap, and two others memorials, — one has 
fallen down. Under these is buried the three Buddhist 
Scriptures (1) Hokke kyo T5 (2) Kinko me kyo (3) Mio 
kyo inscribed on small stonds, each stone bears but 
one character, the work of a priest named Jikan ; they 
are called the three IIokke-To. A mound in the garden 
is called Sano Vama " the hill of the three kings/* In 
the North-East corner of the garden is a very small 
Shrine to Inari with red Torii in front. 

Opposite the entrance to the lane on the West, is a 
doorway leading to the Dairaku-In, inside on the left 
are two stone images, a lantern and the tomb of a 
priest. 
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MAUSOLEUM OF lYEYASU iST SHOGUN OF 
THE TOKUGAWA DYNASTY. 

lyeyasu — To-Sho-Gu — the ist Shogun of the Tokii- 
gawa family of the Minamoto clan ruled from 1603-1605. 

The site of this Shrine on the Southern slope of 
Hotake-Iwa, behind the hill where the temple of the 
Gongen of -Nikko had stood from ancient times, was 
selected whilst the priest Tenkai, afterwards canonized 
as Jigen Daishi was abbot in 161 6, by order of the 
2nd Sh5gun Hidetada, son of lyeyasu the 1st Shogun, 
acting on his fathers injunctions, who sent his emissaries 
Honda Kadzusa-no-Suke and Todo Idzumi-no-Kami to 
Nikko to find a fitting resting place for the tablet 
of his father lyeyasu. 

The buildings were begun on the 17th day of the 
nth month 1616. The Shrine and some of the build- 
ings surrounding it were completed by the 3rd month 
of the following year 161 7. 

The tablet of lyeyasu was transfered from Ku-n6-zan 
in Suruga, the procession leaving for Nikko on the 
iSth day of the 3rd month 1617, they arrived at 
2 o'clock in the afternoon of the 4th day of the 4th 
month. The tablet was consigned to the tomb on the 
8th day, and on the 14th day the Mikado conferred the 
title Sho-ichi-i T6sho = " oriental illuminating*' Dai- 
gon-gen — which decree was fead by His Envoy Ano 
Sho-sho The title Dai-gon-gen was changed in 1645 
by a decree of the Mikado to Gu or Miya. 
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There are only 21 other temples in Japan which 
bear this the highest title — Gu, or Miya, = Palace. The 
Goan on which the Tablet was borne is now in the 
temple of lyemitsu, but it is not shown to the public. 

His father Hidetada, the 2nd Shogun visited the 
Shrine on the nth day, and on the 17th day the Gohei 
— strips of paper cut in a peculiar manner attached to a 
wand — was presented at the chapel by the Envoy of 
the Mikado ; on the following day offerings were made 
to the local Buddhist deity Yaku-shi Nyo-rai. It was 
originally a Buddhist temple, changed to a Shinto 
Shrine at the revolution. 

The Shrine is approached along the Western side 
of the Mangwanji by a fine broad path which gives 
much dignity to the approach, a flight of broad steps 
between two banks planted part of the way with 
large Cryptomeria trees leads to the Torii of granite, 
presented by the Prince of Chikuzen from his own 
quarries in 161 8. It is 27 feet 6 inches high and the 
diameter of the colurrtns are 3^^ feet. The inscription on 
it records the fact of its presentation with the donor's 
name. The paved outer court from the Torii to the 
steps is about 40 yards. 

COURT-YARD AND PAGODA. 

On the left is an office, and a very fine Go-ju-no-t5, 
or five-storied Pagoda, richly decorated in colours, 
104 ft. high and 18 ft. square enclosed in a stone 
fence, it is built round a pole in the centre, with 
supporting poles at each corner which render it 
secure in cases of earthquake, all these poles stand in 
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stone cups, on, and not in the ground. It was built 
in 1650 as an offering by Sakai Wakasa-no-Kami, 
of Gbama in Wakasa. On eacji of the four sides of 
the lower story are excellently carved and coloured 
representations of three signs of the Zodiac : — 
on the North side: The Bull. The Rat. The Pig. 

West side: The Dog. The Cock. The Monkey. 

South side: The Goat. The Horse. The Snake. 

« 

East side: The Dragon. The Hare. The Tiger. 

On the transoms of each story are painted flowers, and 
on the diaper pattern on the beams underneath the roof 
are two medallions Avith dragons in them. There are 
double doors of black lacquer on each story opening 
on to the small gallery running round ; on each door is 
the Tokugawa crest in a medallion of brass. Over the 
door of the top story is an upright piece of plain wood 
with a charm wTitten on it and the words " Nikko-zan,** 
placed here eight years ago after fire-prayer, that the 
men working at it might not be injured. * 

Inside facing the four cardinal points of the compass, 
on a red lacquered platform round the centre pillar 
are the Nyo-rai or Buddhas of comtemplation ; on the 
East=T6b5 Yaku-shi ; South = Nanbo Dai-nichi ; West 
= Shaka; North = Ashu-ku Nyo-rai, all are gilt and 
have blue hair. 

The centre pillar round which the Pagoda is con- 
structed is in honour of Dai-nichi Nyo-rai, round this 
are four pillars, each in honour of some deity , with cross 
beams to the centre pillar ; on the transoms between the 
four pillars are gold dragons on a ^blue ground ; the 
ceiling is composed of gilt panels with black ribs; 
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outside these are twelve red pillars with beams joining 
the four inner pillars, three at each corner ; the outer 
ceiling has chrysanthemums on a white ground, and 
the cross beams to the five inner pillars are gilt on red 
lacquer. 

The roofs are of copper. It is enclosed in a stone 
fence. On each side of the steps are four stone lanterns 
called Kasouga-gata. Returning to the court-yard, a 
flight of steps to the North leads to the 

NIO-MON 

OR 

Gate of Two- Kings Br a J una and Indra, 

1ST Court, 

The images of Ama-inu, with green mane, tufts, and 
tail and Koma-inu with dark blue mane, tufts, and tail 
now occupying the outer niches, were removed from 
the inner niches, when the original occupants of the 
outer niches were taken to the Nio-mon at the temple 
of lyemitsu ; the inner niches now contain large bronze 
vases. The interiors of the outside niches are de- 
corated with tapirs and groups of peonies, the inner 
ones with bamboo. Under the eaves of the doorway 
inside, are excellently carved tigers. 

The gateway is elaborately carved and painted, and 
is supported by twelve plain red pillars with stone con- 
cave-bases on two square stones. The pillars at each of 
the four corners terminate with Tapirs or Bakus' heads, 
gilt over red lacquer, with gaping crimson mouths, and 
the two inner pillars are plain. The transom over the 
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doorways is supported by four gaping elephants with 
crimson mouths. The centre of each transom and 
cross beams over and under the doorways and two niches, 
has a medallion with the Tokugawa crest in the middle 
of the paintings. On each pillar is a group of carved 
and painted chrysanthemums, and above are four groups 
on each side of animals. The two orders of brackets 
under the roof are red, and the rafters in two orders are 
red tipped with brass. The roof also is much orna- 
mented with brass work. 

On the sides, the heads of the two central pillars are 
crowned with lions, and pver the. two square arches 
right and left on the West side are Kirins, and on 
the East the fabulous beasts called Takujiu, supposed 
to be endowed with speech when a virtuous sovereign 
occupies the throne, the architraves contain bold 
painted carvings. 

On passing through the gate, in front are three very 
handsome buildings of red, in a zigzag. 

The first on the right has red expanding panels with 
brass ornaments, and above is a green classical design 
on gold, over this is square black open trellis work, 
over the doors the beams and frieze are painted with 
beautiful geometric designs ; in the architrave are huge 
painted red and white chrysanthemums on a gilt ground; 
the weather boards are adorned with fine brass work ; 
the roof of copper is in part supported by gilt elephant's 
heads springing from painted and gilded corbels. 

On the transom of the centre building, over the six 
red pillars, is painted a charming and delicate gold diaper 
work on. light green, over each square arch are three 
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medallions containing two butterflies, and above the 
centre one are beasts carved £ind painted. The rest is 
painted Hke the previously described building. The 
double black lacquered doors are highly ornamented 
with brass work. 

The third building has two huge elephants carved on 
the S. gable, one white, the other black with white belly, 
on a gold ground, after drawings by the celebrated 
artist Tan-yu. Their hind legs are bent back instead of 
forwards. Who carved these elephants is not known, 
certainly not Hidari Jin-go-ro. Four elephants heads 
support the roof. The pillar dividing the two large 
elephants is highly ornamented. The freize and upper 
beam have a beautiful geometrical design and patterns 
Hke the first building painted on them. Gilt and brass 
pendents hang from the ends of the roof. The portico 
is supported by two pillars with painted transom. 
These buildings are used as godowns for various para- 
phernalia belonging to the Shrine. 

On the left is a large tree of the species called Ko-ya- 
msiki =sc'iado/>Ujs verticillata, surrounded by a stone 
railing, it is said to be the same tree lyeyasu car- 
ried about with him, when small • enough to be 
planted in a pot. Close to, is the stable of the sacred 
horse, ridden by the late Prince Kita-shira-Kawa, 
commander-in-chief of the Japanese troops in For- 
mosa, 1895. The building is of plain wood. On the 
front are five panels carved and painted with brown 
and white monkeys, with loquist — a yellow fruit, 
and pine one group represents three monkeys, one 
closing its eyes with its hands, this is called Mi-zaru = 
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** don't see any wrong " ; another one closing its ears 
with its hands, called Kika-.^aric='' dont hear any- 
wrong ** ; the other one closing its mouth with its 
hands, called Izua-J^aru ^'' do\\\ talk any wrong.*' 

They are called San'£'ohi-no-saru = the monkeys of 
India, China and Japan. On the West are three panels 
also containing monkeys, and^ on the East red and white 
peonies and green leaves on a gilt ground. In the 
architrave in front are carved and coloured peonies, 

ON CHODZUYA 

OR 

T/ie Cistern, 

Is a solid block of grey granite, and is so constructed 
that the water from a waterfall- called Somen-taki 
behind the hill flows into it in equal quantities, so that it 
is always perfectly level with the top of the stone. It 
Wcis brought from the quarries at Nagahatta, a village 
between Nikko and Kanuma, in 1618 at the expense 
of Nabeshirria Shinano-no-Kami, prince of Hizen. 

The canopy is supported by twelve grey granite 
columns tipped with brass, in clusters of three at each 
corner. In the architrave over the painted transoms are 
two white winged dragons called Hi-ryu, carved and 
painted. Tlie upper heam contains some splendidly 
painted gilt dragons in blue shapes, with white and 
gilt flowers on a red ground; a short black lacquered 
pillar in the centre of the transom adjoins the roof. 
On the left is a five storied stone pagoda-shaped 
lantern. 
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KYOZO 

OR 
The Library, 

A little beyond and on the same side as the Cistern 
is the Kyozo. The lower part of the structure outside 
is red with two windows on each side. The roof is of 
two stages with coloured rafters ; below the upper roof 
are painted on three panels seven peacocks on a white 
ground, under this a narrow tile-like pattern runs round ; 
beneath the eaves of the roof are beautifully painted 
beams, the main beam has five brass medallions of 
the Tokugawa crest on it, over the doors are curious 
six petalled chrysanthemums of various colours, and 
over these are 3, 4, and 5, medallions each containing 
two butterflies, and over the square arches are carvings, 
standing on a beam, with beautiful diaper work. On 
each side of the doors are two curiously shaped windows 
of open work set in frames of black and brass work. 

Inside is a figure of Fudai-ji seated in a chair, with*^ 
smaller images of Fugen on the left, and Fuzo on the 
right both standing, all are clothed in elaborately 
embroidered robes. Behind is a magnificent and huge 
red octagonal revolving book case with eight doors 
ornamented with brass fittings, inside of the eight doors 
are sixty-eight black lacquered drawers full of Buddhist 
scriptures, between each of the doors are gilt pillars 
with two decorated series of circles running up parallel 
to them in gold and colours ; outside of these — about a 
foot from the case — are eight larger pillars gik on red 
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which support the top; underneath are eight beautifully 
painted panels of birds and water on a blue ground; and 
highly ornamented brackets and rafters with carved and 
coloured patterns are both below and above. In the 
panels of the ceiling are paintings in circles. On the 
inner frieze are depicted angels, and on the outer one 
flowers, etc. A gallery or platform runs round the 
Library about 3 feet high, on the panels below it are 
painted animals. The ceiling over the gallery consists 
of black rafters showing red underneath. The pillars 
in this room are all of a beautifully coloured red. The 
doors are black with brass fittings, and swing in 
engraved brass sockets. 

In the centre of the court is a fine bronze Torii with 
the Tokugawa crest — 3 leaves of the Asarum — in gold 
on the transom, legs, and tie beam. 

2ND Court. 

A short flight of steps leads through on opening in 
the stone balustrade, to the 2nd Court, on either side 
of the entrance inside on the south side, is a lion in the 
act of leaping down, they are called the Tobikoye-no- 
Shishi, and were presented by lyemitsu the 3rd Shogun, 
c. 1624-1651. 

On the right and left are the square bell and drum 
towers, the lower stages are of black ribs, with brass 
ornamented nails in groups of four on them running 
from top to bottom, they slope upwards being much 
narrower at the top than at the base, pyramid fashion ; 
above is a narrow balcony of red lacquer supported 
by three orders of brackets, the upper stage of each is 
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supported by four orders of variously coloured brackets 
and rafters surmounted with a large square pyramidal 
roof of copper. The bell tower to the East is much 
more ornate than the drum tower ; on its upper story 
on two sides, are four dragons heads, and on the other 
two sides, three dragons' heads ; at each corner are 
three dragons heads one above the other. The drum 
tower has only one dragon's head at each corner under 
the roof. On the doors to the balcony of both is the 
Tokugawa crest in brass ; the windows on each side of 
the doors have brass ornaments in the centre. The doors 
admitting into these towers are respectively on their 
East and West sides. On the West of the bell tower is 
a hanging bell called the '* moth-eaten bell," because of 
a hole in the top, giving it the appearance of having 
been eaten by a moth. The inscription on it was 
composed, it is said, by a Corean Minister, c. 1642, on 
it are also various figures and ornaments, some in small 
panels. It was given by a King of Corea. The roof 
over it is supported on four plain pillars, at each corner 
is a bronze elephant's head with gilt eyes and black eye 
balls. A large bronze candelabrum the gift of a King 
of the Loochoo Islands, and two iron standard lamps 
on the right of the steps leading to the 2nd Court dated 
1641 were presented by Date Masamune, Prince of 
Sendai. On the East of the drum tower is a large compa- 
nion bronze candelabrum in an octagonal revolving stand, 
apparently of European workmanship having sockets for 
candles instead of prickets, an unusual feature in the 
East ; the canopy is similar to that over the " moth-eaten 
bell;*' also a beautiful double spider bronze candelabrum. 
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YAKU SHI DO. 

On the left, behind the drum tower is a magnificent 
building, the Yaku-shi-do formerly called Horigi-do, dedi- 
cated in honour of Yaku-shi Nyo-rai. It is the finest in 
Nikko, all the others being copied from it. Inside, the 
building is divided by seven square arches running 
across longitudinally into two parts an outer and inner 
chamber. There are some gorgeous paintings and 
carvings over the five central square arches. The 
entire ceiling of the outer chamber consists of a huge 
dragon painted black on a light ground by Kano 
Yeishin Yasunobu. In the centre of the inner chamber 
is the Shrine to Yaku-shi of extreme grandeur, in front 
of his large gilt image are two smaller gilt images, that 
on the right being Nikk6=*'sunshining,*' Bosatsu, and 
on left Gakko = **moonshining," Bosatsu, and at each of 
the four corners coloured images of Shiten-no; there is 
a black lacquered platform with a red rail on each side 
of the Shrine with six images on each side, called Jiuni 
Jinsho=" twelve god's general." Those on the right 
have (i) blue face (2) (4) and (5) green, the 3rd from the 
Shrine, represents lyeyasu, he hcus a white face, and a 
moveable helmet, when the helmet is removed the 
likeness is said to be a good one. On the left side the 
figures all have white faces but the farther one from 
the Shrine, which is red, the third figure is lyeyasu 
the helmet here does not move. 

Over the doors of the Shrine are two exquisitely 
carved white pigeons and above these two other birds. 
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Before the Shrine, on the floor, stands, a white * giant * 
god about 30 inches in height, holding on his head 
a bronze incense burner. On the transoms round the 
inner chamber are painted 25 medallions, at each end 
of the outer chamber are 6 paintings of hawks, framed. 

The red lacquer used here, is the best in Nikko. 

The portico is supported by four square red pillars 
with gilt elephant s heads at the ends of the transom ; 
over each of the square headed arches is a gold and 
white dragon on a blue ground — with a gilt tiger over 
each, and on the green beam above are flowers etc. Four 
spall drels of red, blue, and gold carved flowers spring from 
the portico and support the roof. Seventeen exqui- 
sitely carved and painted groups of birds and plants fill 
the niches under the roof over the black lacquered doors 
which are heavily covered with brass fittings. The beam 
immediately under the roof has white and red peonies 
and gilt on a green ground. On each side of the three 
pairs of double doors are two windows filled with green 
painted open carving with serpentine gold scrolls divid- 
ing them. The steps are covered with engraved copper. 
Outside the enclosure on the East side is a black- 
building used as a storehouse. A short flight of 13 steps 
leads to the 



YOMEI MON. 

3RD Court. 

Right and left of the gate is the cloister enclosing 
the 3'^ court, it is divided on the South by the Yomei- 
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mon into sixteen compartment to the East and nine 
to the West ; in each compartment are three carved 
panels, for convenience of describing them the upper 
one is marked A. the large centre one B, and the lower 
one C, examining them from right to left, they are as 
follows : — 



I. 

3. 

s. 

7. 

9- 
10. 
12. 
14. 

IS- 
16. 



Phoenix. 
Phoenix. 
Iris. 
White hare. 



(A.) 

2. 

4. 
6. 
8. 



Millet and Sparrow. 
Omoto. 
Bird. ? 
a pigeon. 



long tailed bird. ? Pheasant. 

Bird. } II. Sparrow. 

Peacock. 13. Squirrel. 

Chrysanthemum and Bamboo. 

Squirrel. 

Peony (painted on the flat). 



(B.) 

1. Bamboo, Peony, and Clouds. 

2. Bamboo, Plum and Clouds. 

3. Bamboo, Peony and Clouds. 

4. Plum Clouds and Rocks. 

5. Peacock, Plum, Bamboo and Peony. 

6. Plum, Bamboo and Omoto. 

7. Peahen, Plum, Bamboo and Clouds. 

8. Peahen Plum and Peony. 

9. Plum and Clouds. 

10. Peahen, 2 chickens. Pine and Clouds. 

11. Peacock with tail spread. 
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12. 


Pine. 




13- 


Peahen, 3 chickens and ] 


Dine. 


14- 


Peacock, Camelias, Bamboo and Pine. 


IS. 


Pine and Camelia. 




1 6. 


Peacock. 

(C.) 




I. 


Omodaka. 2. 


2 Ducks. 


3- 


3 Herons and bushes. 4. 


2 Birds ? 


S- 


2 Ducks. 6. 


2 Geese. 


7- 


2 Birds ? 8. 


2 Ducks, Modacca 


9- 


2 Storks. 10. 


3 Ducks. 


II. 


Iris. 12. 


2 Ducks. 


13- 


2 Herons. 14. 


Stork. 


IS- 


3 Ducks. 16. 


2 Ducks., 



GATE. 
On the left of the £ate. 

(A.) 

1. Peony (painted on the flat). 

2. Heron. 3. Sparrow. 

4. Heron. 5. Owl and 2 Sparrows. 

6. Red Peony. 

7. Long tailed white bird,? Pheasant. 

8. ? Pheasant. 9. 2 Herons. 

(B.) 
I. Phoenix. 2. Peahen and 3 chickens. 

3. Plum and Chrysanthemum. 

4. Plum. 5. Peahen and Plum. 
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6. Plum. 

8. Pine and Peony. 

9. Bamboo, Peony and Clouds 



7. Peahen and Peony. 



(C.) 




2. 


2 Ducks. 


4- 


2 Herons 


6. 


Duck. 


8. 


2 Ducks. 



I. Peony. 

3. 2 Duck and Pine. 

5. 3 Ducks. 

7. Iris and Omodaka. 

9. 2 Ducks. 

The gate is of great beauty, it is supported by 
twelve pillars of Keyaki wood carved all over with 
small geometrical pattern and occasional pairs of medall- 
ions, one on the centre pillar on the left of the gateway 
contains two tigers, the natural grain of the wood 
gives the appearance of fur, in consequence it is called 
the " grain tiger ;" the further pillar on the left of the 
doorway has the geometrical pattern purposely carved 
upside down, lest the whole work being too perfect 
should bring evil to the house of Tokugawa ; it is called 
Mayokc-no-hashira, or ** evil averting pillar."' 

On the transom over each of the two niches and over 
the doorway are carved white lions with bristles fixed 
on the cheeks; where the pillars join the transom are 
four large carved lions painted white, with gilt claws 
and teeth. 

Above and on the transom on the South side from 
right to left, are seven carved and coloured Chinese 
groups representing Shiu-ko-tan hearing the petition of 
the people : — 
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SOUTH SIDE, 

from right to left. 
1 Man playing the Koto standing, a figure kneeling 
listening. 

2. Three men playing gobang on a square table. 

3. A kneeling figure apparently offering something 
with his left-hand, five figures behind. 

4. A man behind a three-legged circular table, his 
left hand is raised to his left ear, a man in a green coat 
on one knee on his right in front, behind the first man 
are three boys, these are retainers of Shoku. 

5. five men being preceded by a man bearing a 
fan-banner representing retainers of Shoku. 

6. A man sitting behind a desk with an open 
book on it, three boys behind, a man on the right, 
facing him is reading from a blue covered book — repre- 
senting reading. 

7. Two men and three children, one man on the 
right is holding up a panel, and a boy on the left has 
tool for rubbing ink — representing painting. 

I. 2. 5. and 6 are called kin ki shoga, kin="koto'* ki='* gobang, " sho= 
'* reading," ga=" p^unting." 

NORTH SIDE, 

from left to right. 

I . A Seated figure with three wooden gourds or water 
bottles round his neck, bare arms, with stockings below 
the knee, right hand on knee, left extended open palm in 
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front, a short figure with a long staff is looking away. 

2. A figure squatting on a phoenix. 

3. A figure squatting on a stork. 

4. Two figures and a fan bearer. 

5. Figure with a huge umbrella hat on his back 
which he holds by blue cords. 

6. Figure with a red cap sitting on a dragon. 

7. Figure seated on a carp, reading from a brown 
covered book. 



p:ast side, 

from left to rigJit, 

1. Choryo riding on a Kirin. 

2. Three figures, Jurojin in the centre holding a 
Nyoi, a child at back with a white stag in front of it, 
Fukujin the lucky man on the left has an immensely 
high head, in his left hand is a fan and in his right ? 

3. Shisui or three figures lying asleep on a sleeping 

tiger. 

4. A man Kinko riding on a tiger, holding a scroll 
in his right hand, another tiger on his left is loaded 
with scrolls on his back. 

ON THE WEST SIDE, 

from lift to right, 

(i). Three figures Roshi or Shozan; Koshi or Shiko = 
Confucious ; Shaka or Kokei = Buddha; a Kiu or 
large gilt jar containing Saku=acid or vinegar. 
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(2). A woman and two children, the one on the left is 
holding a crooked stick in liis hands, behind 
are two men, one Ransaiwa playin^^ on a trans- 
verse flute, the other laughing. 
(3). San Sho or the three men laughing and pointing. 

San = three, Sh6 = Kokei in China. 
(4). Kanzan reading from a long gilt scroll, a boy 
behind him, Shutoku is holding a pen, three 
figures at the back facing the first figure have 
expressions of face indicating amusement. 
Eight series of three orders of black and gold 
brackets with gilt lions having red mouths — alternately 
open and shut — and bellies, in front of the upper brack- 
ets, and a lion at each corner, support a small balcony, 
with Karako or Chinese children ** wisdom playing" 
on the rails in front. On the South side, from left to 
right are : — 



SOUTH SIDE, 

from left to right. 

1. Five children, one on the right is clapping his 

hands. 

2. Two figures kneeling before a low table. ? playing 

cards, a third figure on the right is looking on. 

3. Five children, one has a child strapped on its back, 

two are on hobby hoi'ses, and one follows 
them, another is seen behind in the centre. 

4. Six boys, four are holding each others waists, 

two others in front laughing. ? the Japanese 
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game of Kotoro, equivalent to the English 
Fox and Hen. 

5. Five boys, one has just been released from a gilt 

jar broken by one Shiba-Unko. 

6. Centre figure has back turned, he arrests the 

attention of the others. ? what doing. 

7. Figure dancing; four others looking on. 

8. 4 figures playing on musical instruments : — a 

drum, pipe? transverse flute, and* drum. 

9. Figure on right holding a blue covered book before 

his face. Another figure liolds a long white 
scroll. 



ON THE NORTH SIDE, 

from left to right, 

(i). Kinko, two figures riding on hobby horses. 

(2). Bashiko, five boys one on the left putting hands 
before his face. A large white bear of snow, two 
boys in front, one on the left lias a long staff, the 
other has his hands in his sleeves, one behind on 
the right has a snow ball or stone in his hand, 
and another stands behind the bear's tail. 

(3). Shoriken, or five boys rolling a large snow ball. 

(4). Hichobo, or five boys, the centre one is pouring 
water over a snow man seated on a low table 
with icicles hanging from its head, the others 
are bringing more water. 

(S). Osho-Tekkai, or five children, the centre one is 
holding the tail of dog. 
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EAST SIDE, 

from left to right, 

(i). Three figures, the centre figure has a dagger and 
looks as if intending to stab the figure on his 
left, the figure on the right is holding him back. 

(2). Five figures, one on left has his hands in sleeves 
like a muff, the large centre figure seems to be 
warding off the second figure and holding an- 
other figure on his left by the ear, another on 
the right appears to be remonstrating. 

(3). A large red bowl containg a black mass in water, 
seven children round it. 

(4). Two men, one is rubbing his hands together as 
if much pleased. 

WEST SIDE, 

from left to right, 

(i). Two figures, one is holding a fan. 

(2). A large fat figure with bare pot-belly, in green 

and blue is pointing upwards with his right 

hand, two boys behind, one is pointing also. 

Double doors with windows on each side open to 

the gallery ; on the transom where it joins the two central 

pillars, are large white cloud dragons with a pair of 

horns and horses feet, gilt, sometimes called Daiba; on the 

transom over the doors are two dragons fighting, two at 

each end all white with gilt eyes, teeth, and claws. Above 

is a row of seven gilt phoenixes, and over these eight 

Digitized by VjOOQ IC 



46 NIKK5. 

pairs of gilt gaping lion's heads with red mouths and 
white teeth, which support a beam beautifully painted 
on which rests the roof, at the end of it are pairs of 
gaping lions, gilt. A large bell hangs from each corner 
of the roof. Under the roof are two rows of rafters 
black with brass fittings, on the upper row the interces 
hav^e flowers painted on a gilt ground. The North side, 
excepting that the groups of figures are different, and 
that the architrave contains two gilt kirin, is decorated 
like the South side. 

The two niches on the South contain Sadaijin on the 
left, and Udaijin on the right, these are sometimes called 
Mijin, with upper garments elaborately embroidered in 
blue and gold withmedallions on them, and wide white and 
gold chequered trousers, each holds a bow in his hands 
and has a quiver full of arrows on his back ; on the 
North or inner side the niches contain figures of Ama- 
inu with green mains, tufts and tail and Koma-inu 
with deep blue mains, tufts, and tail. On two sides of 
the niches are large boldly carved white panels, above 
these a row of carved and painted birds, and over them 
shallow carvings painted white. On each of the four 
ceilings of the niches is an angel — Tennin — painted on a 
gilt ground, outside on two sides of the niches are white 
railings ornamented with engraved brass work of varied 
patterns. The ceilings between the four niches contain 
two black dragons in Indian Ink on white ground by 
Kano Motonobu. 

On each side of the gateway on the South, are two 
panels with massive carvings of two white lions with 
gilt eyes, and c^bove them are carved and coloured 
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some pheasants; over these is a short black roof, on 
each end towards the gates is a medallion, with an 
elephant on the right, and a fabulous beast on the left. 

On the E. and W sides of the gate are huge boldly 
carved and painted peonies, white and red with green 
leaves on a gilt over a red ground. 



KARA MON. 

Here boots and shoes must be removed, and tickets 
shown. 

This gate like that of Yomei is almost entirely white. 
It is supported by two round pillars on the South and 
two square pillars with rounded corners of Keyaki wood 
on the North. The pillars on the South and the door 
frame are on-laid with dragons, plum, and bamboo, of 
Chinese woods; at the tops of the pillars are clustered 
flowers ; the narrow transom on these bears a group of 
Chinese figures representing Confucius and his ten 
pupils, exquisitely carved and painted white. Above 
these are six white panels of carved flowers representing 
the iris etc. they are divided by two red and gilt bars 
ornamented with brass woi-k, with flowers painted bet- 
ween them ; over these is a beam with ten medallions 
and shallow carvings painted white. A large white dra- 
gon crawls up the weather boards under the roof on each 
side. In the architrave is carved and painted white, 
the figure of a man washing his ears at a serpent 
shaped spring, to purify them from having heard evil 
words, called man zvak and Softt ; a bull and some trees 
are on his left. The doors contain four on-laid panels 
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^v^ each, with an open rigzag pattern in a large upper one. 

^ The on-laid work appears to be nailed on owing to the 

false nails, it is not so however. 

On the North side, the squarred pillars are on-layed 
with flowers on each side in two parallel rows the whole 
length of the pillars ; the architrave has four carved 
hares painted white on it, and the transom over the 
doorway has chrysanthemums on a diagonal carved 
pattern. The ceiling has a large angel carved and 
painted white. On the two sides of the gateway 
between the four posts^are carved open panels gilt and 
coloured ; the overhanging roof is gilt and has black 
rafters gilt, with brass ornaments. 

On the copper roof E. and W. are large bronze 
dragons, on the S. a much enlarged bronze Tsu 
tsu-ga mu shi, — a small highly venomous insect found 
in the fields — it is in shape like a- tiger. 

The ornamented and roofed fence has land birds 
painted and carved on the upper part, and water birds 
below. In the centre behind is a covered doorway 
with black doors ornamented with brass work, with two 
open panels at the top, there is also a gate on each side. 
The enclosure within is called the Tama-gaki. At the 
North end is a high stone retaining wall, and a tree in 
the North-West corner supposed to have the power of 
keeping off lightning. 

THE HAIDEN. 

The portico to the Plaiden is approached by six 
copper covered steps, with a black baluster on each side 
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ornamented with brass ; and is supported by four square 
carved pillars tapering near the top, with geometrical 
pattern and various medallions painted in white, standing 
in bronze bases. From the ends ol the transom, are 
two huge white dragons whose heads, with coloured 
flowers above them, appear in front through' the junction 
of the pillars and transom, the bodies and tails forming 
spandrels supporting the roof of the Haiden, two 
coloured and carved clusters of flowers spring from the 
other pillars forming the inner spandrells. 

In the architrave on the South are a leopard and a 
tiger, and below two medallions with the Tokugavva 
crest, the front of the two inner pillars is adorned with 
coloured and carved clusters of flowers. The transom 
between the two outer pillars .is carved and painted, 
over the two side square arches are two lions and 
peonies. On the upper beam is a good coloured geo- 
metrical pattern, and two blue squares with gilt dragons 
on them. 

A red lacquered balcony runs round three sides of the 
Haiden, where some magnificent gold lacquered panels 
can be seen. The three paires of double doors are 
richly decorated, they are divided into four panels each, 
with boldly carved and painted peonies, the upper 
panel in each door is of beautiful open carved work. 
Above are nine compartments filled with painted carv- 
ings of birds, repeated on the sides of the building. 
Elaborately carved heavy brackets support the roof 
which is further ornamented with two rows of rafters. 

The Haiden is a long matted room 42 feet long by 
27 feet from front to back with an ante-chamber on 
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each side. The ceiling and coved frieze are panelled in 
squares beautifully painted with gilt dragons in a circle 
on a blue ground with floriated corners. The interces 
between the black lacquered frames is filled with gilt 
square open trellis work ; around the walls are thirty six 
paintings in frames, representing 36 celebrated Japanese 
poets of the i X and X centuries, and at either end are 
four large panels painted on both sides on cryptomeria 
wood thickly coated with powdered gold, representing 
bamboo, pine, plum etc. ; also some excellent black 
lacquer. In the centre at the back on a red lacquered 
table with brass fittings are three gilt gohei and a mirror 
above ; in each of the aisles or ante-chambers are four 
panels with boldly carved eagles in the left one and 
phoenixes in the rjght one, false brass nail heads gfive the 
impression that they are nailed on, this is not so ; they 
are each 8 feet by 6 feet; the left aisle was the waiting 
room for the Abbot, the right for the Shogun. The 
ceiling of the former contains a splendidly painted figure 
of an angel — Ten j in — surrounded with chrysanthemums. 
Passing down four black lacquered steps behind the 
curtains at the back of the Haiden is the 



OISHI-NO-MA. 

Or stone chamber, so-called because the floor under 
the mats is of stone. The ceiling is panelled and pain- 
ted with birds in ornamental shapes in oblong painted 
panels in frames of blacklacquer and brass, in the spaces 
between each frame is a beautifully painted pattern. 
On the walls are some charming paintings ; on each side 
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of the steps is a superb large black lacquered panel 
with lacquered flowers of gold from China, Korea, and 
Japan , two similar ones can be. seen outside. 

On a raised dais at the opposite end are two large 
silver vases with pine, plum and bamboo branches 
which can be unscrewed when required ; and four gold 
lacquered tables inlaid with mother pf pearl. ^ 

Over the doors are boldly carved and coloured panels. 

The six pairs of doors which are richly carved and gilt 
lead to the 



HONDEN. 

On an beautifully lacquered table supported on four 
legs formed of carved and coloured flowers, are gold 
and silver Gohei in vases of the same metals. At the 
West end of the room is a painted screen, on one side 
two horses are racing, one white with rider dressed in 
red, the other dark, its rider dressed in blue ; on the 
reverse side are blue and yellow lions. On four pillars 
at the North end are carved chrysanthemums on plain 
Kiaki wood ; the other pillars are gilt over red lacquer, 
the windows are filled with elaborately carved work- 
richly coloured, above them are fine paintings of peonies 
and pheasants. At each end on the South side is a 
painted panel representing the phoenix. The doors on 
this side are of gilt wire ; those on the North have 
carved panels with gilt metal panels sunk in with the 
fylfot cross on them, called the Manji Do ; the frame- 
work of the Manji Do is of gold lacquer on black with 
brass fittings. The ceiling is panelled and painted with 
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phoenixes, all different, and is very beautiful with Kara- 
kusa grass in the corners. The frieze on the South and 
on the East and West sides is composed of peonies and 
phoenixes, and on the North with peonies; over the 
beams on the South are peonies and phoenixes, and on 
the North pine bamboo and plums ; six mirrors hang 
in pairs from this end. There are some excellent brass 
ornaments over the screens at the back, and the Toku- 
gawa crest in circles. From here a passage leads to the 

NAI-JIN. 

On the four corners of the three lacquered altars 
are gilt Sakaki, the Western one has a dragon round 
it, on them stand three gold Gohei in vases of the 
same metal. The doors at the North end have boldly 
carved peonies. The ceiling is richly panelled and has 
paintings of flowers, all different, with gilt showing 
beneath. Unpainted carved pillars of Kiaki wood and 
others of gilt on red lacquer support the roof. 

The frieze on the South is composed of peonies, and 
on the North of hawks. At each side of the South wall 
is a large Buddhist painting on a gilt ground with two 
figures on each ; one is spearing a demon, the other has 
a drawn sword and is treading on a demon, at each 
end of the room are also two panels of Buddhist 
pictures, and in each aisle are three more, all beautifully 
executed. They are hidden by hanging moveable 
screens. In the West aisle are two swords wrapped in 
brocade on red lacquered stands inlaid with mother 
of pearl representing clouds. 
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The roof outside terminates at the ends of the gables 
with projecting rafters and cigar shaped beams. At the 
end of the balcony on the West side is an elaborately 
carVed and coloured panel with two figures on it, 
one playing on a transverse flute, the other beating a 
drum. 

These buildings are' wonderful museums of Japanese 
art at its best period and almost baffle description. 

JINYO-DO. 

Returning to the 3rd court, oh the right is a red 
building where the three portable Shrines and other 
paraphernalia used in the annual processions June ist 
and 2nd are kept. The black doors with brass fittings 
are very handsome, on each side are two windows filled 
with blue and white, 'and green and white geometrical 
tracery. There are some good carvings and paintings 
round the building, on the ceiling inside are painted 
three angels. 

On the left to the East, are^ two red buildings, one 
is the 

KAGURA-DO. 

Where a priestess — a married woman— dressed in 
red and white performs the sacred dance called the 
Kagura which mainly consists in sundry gyrations 
and genuflections waving a fan the while which she 
holds in her right hand. The ceiling is finely panelled 
and painted, and the frieze is of red and white flowers ; 
on the front, outside are some beautiful carvings and 
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paintings of flowers and on the South-west on a panel is 
painted a flower in a pot. The cloister behind leads 
eastwards to the kitchen where the offerings were 
formerly cooked, when a Buddhist Temple, over each 
square arch are flowers, and the frieze contains a 
classical ornamentation painted green, the upper beams 
Hie painted blue and gold, and the supporting pillars 
are red. Opposite is the 

GOMA-DO. 

Round the walls near the floor are large painted 
panels, at the East end are three large panels with 
representations of bamboo, pine and plum on each side ; 
the ceiling consists of black and gold trellis pattern, 
the frieze is also painted. Two large six folding 
screens, have hawks painted on them. Outside are 
ornamented expanding panels, with various geometrical 
patterns painted on the beams. The Goma or fire 
prayers were formerly tbanted here. 

A large portion of the cloisters forms a museum of 
valuable relics, embroideries, masks, etc., etc., and should 
not be missed. 

Following the pathway between the Kagura-do and 
the Goma-do, over the doorway dividing the cloister is 
a life-like carved and painted representation of a cat 
called JSJenmri'HO'Ncko asleep, had it been awake it is- 
said it might have run away ! It is the work of the 
left handed artist Hidari jingoro, and is justly celebra- 
ted ; the gateway leads up to the tomb by a flight of 
some 200 steps, the balustrades on each side are formed 
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of whole blocks of stone. Passing under the Torii at 
the top, is a small room or chapel. Behind this on a 
raised platform enclosed within a stone balustrade with 
a bronze gate, is the bronze tomb, consisting of a large 
cube on a square with a square cap, with the corners 
curved up ; in front on the right is a large bronze 
stork, standing on ^ tortoise, with a candlestick in its 
mouth, a bronze incense burner, and a vase with a 
lotus plant in it with leaves of brass. Before the gate are 
seated bronze images of Koma-inu and Ama-inu. 

The roofs on all the buildings above described are 
of copper, the ridges and circular ends hear the Toku- 
gawa crest on them and all • the mats used are bound 
with brocade. 



CHAPTER V. 
GROUP IV. 



From the West side of the Hombo just before reach- 
ing the Torii a road branches off to the left, and a little 
past the five-storied pagoda also is a road to the left 
terminating with a Torii, both lead direct to Futa-ara 
no Jin-ja. From the Nikko and Arai Hotels the road 
immediately in front should be followed and the first 
turn to the left taken which leads out on the right of 
the Jogyo-Do, almost opposite to the Futa-ara no Jin-ja 
Shrine. . . • 
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FUTA-ARA NO JIN-JA 

OR 

Shingu Gotigen Shrine, 

Or the new Shrine of Chiuzenji to distinguish it from 
the older one, the Hongu. It is the principal or head 
Shinto Shrine in Nikko. 

It stands on the right bank, with Jogyo Do and Hokke 
Do opposite as the visitor faces lyemitsu's temple. To 
the left in front of Futa-ara no Jin-ja Shrine is a small 
plain building the Kagurado or the stage on wliich 
the sacred dance is performed ; in the architrave in 
front is carved a phoenix, the weather board and the 
rails round the stage are ornamented with brass work. 
The cistern is on the left. The Shrine consists of two 
large red lacquered buildings, connected by a short 
covered way, and is dedicated in honour of 0-na-muji 
one of the original Gongen of Nikko. ; " 

Boots and shoes must be removed before entering 
and a fee of lo cents paid. 

Like most Shinto Shrines, the main chamber is 
divided into three or more parts the Haiden, Roka and 
Honden with an antechamber on each side. 

THE HAIDEN. 

The Haiden calls for no particular remark, it is quite 
plain and merely contains drums, Gohei, a brass wine 
bowl of curious design, and other paraphernalia used in 
the services ; a priestess is here, dressed in scarlet with 
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white under and over garments and head gear, who goes 
through sundry gyrations, and genuflections with a 
Gohei in one hand, and some bells in the other. This 
dance is called Miko=" god's child/* At the Shrine 
of lyeyasu, a fan is carried. 

Passing through red and white curtains behind the 
centre compartment, and crossing by the covered way ; 
on the right outside are seen six lanterns and on the 
left ten. 

One of these latter is called the Eake-mono Toro- 
given in 1292 by one Kanuma Gonzaburo, supposed 
to have had the power of taking the form of a 'demon, 
and annoying the inhabitants of the locality on dark- 
nights, until attacked by a brave man who inflicted a 
wound on it with his sword, the mark of which is still 
to be seen on the cap. 

THE HOxNDEN. 

A short flfght of red lacquered steps leads to the 
Honden, Monsha, or Roka. Over the arch leading to 
these steps, is a carved white lacquered dragon seen 
on both sides. The transom of the portico terminates 
in lions heads carved and painted ; from the portico 
supported by four pillars, are four large boldly carved 
spandrels, the outer ones representing phcjenixes, the 
two inner ones flowers. 

Entering the building, is a narrovy chamber with the usual 
three divisions; the sides are glazed and contain fine 
ancient embroidery, brocades, a Biwa, etc., two swords — 
one belonging to Futara, the other to Takino and at 
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the ri|Tht end is- a white horse, in a frame, presented by 
a former governor of lyeyasu, and two huge swords, 
one about 1 1 feet long on a table, the other is about 8 
feet, and another shorter one is mounted and hung up 
on a board. There are carved and coloured birds in 
groups on the frieze. The ceiling and coved cornices 
are of plain wood ribbed. In the centre chamber or 
nave, is a large gilt Gohei and on each side on the backs 
of the six doors are large figures — about 3^^ feet high 
beautifully executed in different coloured lacquers on a 
black ground, all different — of persons ofhigh rank. 

At each end is a screen ; on the right are painted lions 
and the peony ; and on the left plum blossoms. 



NAIJIN. 

Behind the doors is a cTiamber, the Naijin, quite 
plain with the exception of a few carvings, in which 
is kept an image of Taka-mikura, in a black lacquered 
Shrine with brass fittings, dedicated in honour of 
Futara, which has never been opened. Behind the 
Honden is a small red detached building with painted 
beams, the marriage Shrine formerly here is now at the 
Hongu. 

A curious little siWergilt snake Tsukai-kimi ** Mes- 
senger of the God," is shown by the priest for a fee of 
I o cents, who is very anxious the visitor should partake 
of the sacred sake and cake offered here. 

The three Shrines from the Shrine of lyeyasu are 
brought here on the evening of June ist, and taken 
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in procession to the Shrine of Otabi-sho on the morning 
of June 2nd, annually. 

The Koya-maki or sacred tree is enclosed within a 
stone fence on the left a little behind the Shrine. 

Behind, a httle to the left are a small red lacquered 
Shrine, a large red lacquered building, and one in the 
foreground quite plain in which the Shrine is kept. 

A flight of steps behind these lead to the Giojio-Do, 
Somen no Taki or Jimore-no-Sugi, the curious gigantic 
tabacco pipe, Tagori Hime, three sacred cryptomerias 
fountain of Sake, Kotaneishi, etc., see group VI. 

Leaving the Futa-ara no Jinja and descending the 
steps opposite, the Jogyo-Do and Hokke-Do are imme- 
diately in front. 

JO-GYO-DO. 

Is on the left just before reaching the entrance to the 
Temple of lyemitsu, it is the first on the left of the two 
large red lacquered buildings joined by a covered way 
Boots and shoes must be removed before entering, and 
a fee of 5 sen paid. 

It is well worth a visit as it contains some very 
curious images said to have been brought from various 
demolished Temples which formerly stood on the East 
and South of the Abbots residence, besides the teeth 
of Yoshitomo discovered in 161 7 near the site of the 
Nio-mon of Iyeyasu*s Shrine. The Temple is dedicated 
in honour of Amida. 

Entering from the East by a short flight of steps, are 
seen in front three images, the centre figure is gilt and 
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enclosed in a gilded Shrine. This is Benzaiten with a 
small figure on his head on which is a small Torii. On 
the left is a grey figure Bishamonten with white face 
and hands, standi i>g up, holding in his left hand a 
small object, and in his right a long staff, behind his left 
shoulder ig a large gilt wheel of fire, he is standing on 
a white prostrate figure. On the right is Dai-koku with 
blue face and hands, very corpulent, holds a white sack 
over his left shoulder with his left hand, and in his right 
hand a drum on a stick ; on his belly are three ^, he 
stands on two rice-sacks. 

Entering the room by the right side, is a handsome 
Shrine in the centre of the chamber supported by four 
red pillars with painted imitation draperies on the tops, 
the transom over them has a pretty pattern painted on 
it with a blue beam above, over this is a narrow one 
with angels painted on it and two panels on either side 
each containing a bird ; the upper part consists of several 
painted beams ; in the Shrine are three figures in the 
centre facing North; — the central one is Amida, on the 
immediate right is a small Shrine to Yoritomo con- 
taining his teeth ; on the right is Dengio Daishi, with 
white face and hands, and head shaven, wearing a red 
dress, and holding a Noi in both hands. On the left is 
Jikaku Daishi, wnth white face and hands, dressed in 
white, the hands are crossed with the palms open 
upwards. Beneath are a pair of beautifully lacquered 
shoes of various colours. 

Turning round by the left looking inwards ^ that is facing 
West, in the outer passage are : — 

I. A red Aizen Myo-o, with six pairs of arms. 
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2. Kokuyo Bosatsu sitting on a green (copper) lotus 

flower in a Shrine. 

3. Jizo, sitting, gilt. 

4. Jizo, standing, gilt. 

On the left on the East, facing' these are : — 

1. Yakushi, 

2. Aizen Myo-o, with red face and hands. 

3. Amida seated, with a figure on each side, gilt. 
Before the South wall are : — 

4. Amida, standing. 

5. Fudo, and a small red figure on the left, and a 

small white one on his right. 

6. Santen. 

7. A Gilt Fungen, seated in a lotus on a white . 

elephant. 

8. Amida, standing. 

9. Jikaku Daishi, seated, carved in plain wood, in a 

small square box. 
Opposite on the North are : — 

1. Kin-rin-sen, and a small monument of Semphin 

of Hokkyo. 

2. Amida, in a gilt Shrine with a figure on each 

side retainers. 

3. Senji Kwanon with blue hair and nimbus, gilt, a 

small monument of thousand-handed Semphin 
Hokkyo. 
In a recess on the South side to the East is a 
pretty model of a temple containing a wooden 
image of Hashiri Daikoku seated, and on the 
right to the North a large black image of Fudo, 
holding a sword in his left hand. 
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Turning to the right at the end are : — 

1. Jizo. 

2. Vakushi. 

3. Madara Jin, — this Shrine is said to have been 

dedicated in honour of Yoritomo, — with two 
gilt Hons in front. 
On the West side near the centre are : — 

1. Yaku Shin, seated. 

2. Emei Jizo, „ 

3. Amida, 

4. Kwanon, standing. 

5. Hashiri Daikoku, black; on his right is Benten, 

with white face, on his left Bishamon, with 
blue face. 
Of>positey on the liast of the pillars on the West are : — 

1 . Amida, standing. 

2. Jikaku Daishi, seated. 

3. Monju Dai Bosatsu, sitting in a sort of cup on 

the back of a large beast. 

4. Dainichi Nyorai, seated. 

/;/ the Older gallery in the South corner on the West 
are : — 
3 — I. Horseheaded Kwanon, 2. Amida, 3. Thou- 
sand Handed Kwanon, and at the end a 
large gilt figure of Amida, seated ; in frotit 
of which is Fudo, with a red figure on the left 
Seitaka Doji, and a white one on the right 
Kongara Doji. 
On the left as the chamber is left is a small portable 
Shrine used on April 8th (old calender) when 
tea is made of boiled liquorice under its 
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canopy, in which is placed an image of Amida 
decorated with grasses and flowers. 
At the four corners, under the roof, outside, are 
white imps sitting on the beam. 
T/ie short covered passage joining the tivo buildings 
leads to : — 

THE HOKKE-DO=HALL OF THE FLOWER 
OF THE LAW. 

Inside facing the North on the left are : — 

1. Jizo, standing, gilt. 

2. A model tejnple, in which are seated 32 small 

painted Daimio with white faces and hands, 
excepting one which has red face and hands. 
/// the centre : — 

3. Fungen Bsatsu, seated in a lotus, on an elephant 

Kishi Bojin, on each side of him are fine small 
images of equal height — the ten Rasetsu-jo. 

4. Kwanon. 

5. Amida, on her right is Aizen Myo-o-Gundari 

Myo-o, with eighteen pairs of arms, two pairs 
are crossed over the breast ; on the left is 
Senji Kwanon, with four pairs of arms, one 
pair is joined in front in the attitude of praying, 
and two gilt lions. 
/;/ tJie right : — 

1. Amida. 

2. Thousand-handed Kwanon. 

From the portico supporting the roof, are four finely 
carved and coloured spandrels of flowers. This Temple 
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is dedicated in honour of (i), Ki-shi-mo-jin, the Indian 
goddess Hariti or Ariti, originally a woman who having 
vowed to devour all the children of Ragagriha, the 
metropolis of Buddhism, was reborn as a demon, and 
gave birth to 500 children, one of which she was to 
devour every day. 

She was converted by Shaka Muni, and entered a 
nunnery. In Japan she is worshipped as the protectress 
of children ; and (2) Fugen Bo-satsu — Sainantabhadra 
the special patron of those who practice the Hokke 
Zammai Saddhantia pjuidarika Samddluy a species of 
ecstatic meditation. 

JIGEN DAISHI. 

Passsing through the opening, between these two 
buildings, a small bridge is crossed under which a 
copper pheasant with its mate are said to be hidden ; at 
the foot of the steps on the right, are three small stone 
images of Amida, with head gone, Jizo with a rosary in 
his left hand — very uncommon, and Kwanon. Ascending 
the steps, at the bend, a figure of Naki Jizo or the 
crying Jizo is seated with a small vase and water 
trough, and three steps in front all of stone, this is the 
monument of 

BOSATSU THE SPECIAL PATRON OF 

THOSE WHO PRACTISE THE 

HOKKE ZAMMAI. 

A former governor and Daimio-Matsudaira Emon-no- 
Tayu-having obtained permission to build a temple on 
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the condition that it could be seen from Imaichi and 
district, to save expense however of getting the 
materials up the hill, on his own authority, built it — 
where now stands the Sambutsu-Do — in the Mangwanji, 
fearing punishment he committed Hara-kiri at this spot 
where he is buried Matsudaira Emon-no-Tayu and 
Akimoto Tajima-no-Kami where the governors to super- 
intend the building of the temple. The former dying 
before its was finished ; according to custom if a governor 
of a building died before its completion, his estates and 
money were confiscated ; his death was therefore kept a 
secret until after the building was finished, and the 
property was thus secured to his family. 

He it was who on 17th April, 1650, planted the 
avenue of cryptomerias-about 24J miles long,-his 
fellow Daimios who gave presents of lantern, fine arts, 
etc., laughed at his folly in planting rows of small trees. 
The planting took over 20 years. It was estimated 
8 years ago that the value of the timber of the remain- 
ing portion of the avenue was equal to 100 yen for every 
step taken when walking through it. 

A stone monument 12 feet high called the "Tree 
presenting Monument,** in remembrance of his planting 
the avenue, stands by the side of the ticket office, 
opposite Kari'hashi or the temporary bridge. 

On reaching the top of the steps, there is a platform or 
court slightly raised on the right, with a lantern just 
outside on the left of the entrance. In this court are 
eight stone lanterns on each side of the paved way 
leading to the Temple. The Bell is on the right under 
a roof on which occur several small gilt medallions with 
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two bars across ; a little beyond this is a plain red 
building dedicated in honour of Kishimo-jin, the Indian 
goddess Hariti or Arite and Engen. 

THE KlOZO. 

Behind the Kiozo or library, on the East a little to 
the right, is a pathway with a Torii painted red 
excepting the top cross piece and the two pieces on 
which the legs stand, which are black. On the right 
just before the Torii, is a long carved stone with the 
crest of Jigen Daishi on the end, tlie roof of a 
cistern destroyed in the great earthquake in 1846, the 
short path through the Torii, leads to a small red Shrine 
in honour of Inari ; on bushes on each side in front are 
hung pieces of rag and paper. On the left, in front 
of this Shrine, are two images seated, Fudo and 
Kwanon, before the nearest one Fudo is a circular stone 
with ribs cut on it, on the far side of the other figure 
Kwanon is a large stone tortoise from which water-in 
answer to the prayers of Jigen Daishi-flows into a 
square trough below. 

Returning to the court and turning to the right, is 
the temple to Jigen Daishi also called. Tenkai Daisojo, 
Abbot of Nikko, beautifully decorated. Over the 
portico are two exquisitely painted phoenixes, below 
these is a carved and coloured dragon on the transom, 
the ends of which terminate in large blue elephants 
heads, with white tusks, teeth and toes ; the mouths 
and soles of the fore feet are red. Two finely carved 
and painted spandrels spring from the portico and 
support the roof of the main building. 
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THE HATDEN. 



The front and back of the building are divided into five 
compartments, and the sides into three, with a large 
white peony in each. The frieze is very handsome. 
The pillars converge very slightly inwards near the 
top, and are crowned with plain shallow capitals coloured 
green at each angle and on each side of the entrance, 
the others are red. Inside, the ceiling is particularly 
fine, of small square panels alternately painted with a 
white peony, and a geometrical pattern, — in red, white 
and blue. The upper frieze is very ornamental, beneath 
it clit the back in each compartment — being divided as 
outside — are carved and painted flowers, and a small 
gold wheel, the lower frieze has painted lions on it. 
Around the sides beneath the frieze are in the effusions 
of various poets in Chinese characters in frames of black. 
The floor is not matted, and is black lacquered. In the 
centre of the room is a Jujiku=(io scrolls) Dai =(stand), 
some are written in gold in silver circles on dark blue. 
On the left is an image of Dainichi, given by rhe 
Tokugawa family who present one every 50 years. There 
is the usual Buddhist paraphernalia and a brass canopy 
in the centre. 

Outside, behinS, are 2 stone lanterns, 2 large stone 
vases, and a small animal on a large four legged stool 
standing on two steps. Behind these, some five feet 
above, is the tomb of Chiuko Jigen Daishi, who was 
Abbot of Nikko in 1616, and died 1644, when the Shrine 
of lyeyasu was begun. It is of stone, comprising a 
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large cube with three stages on it, another smaller cube 
on which is a large round stone, surmounted with a 
four cornered pyramidal cap with the corners curving 
upwards. It is about 12 feet high. Three figures 
of stone the Rokutenbu stand on either side. 

On the left are : — 

(1) Roku Bon ten, a fierce looking figure with mouth 

shut, its right hand on its right shoulder, it 
formerly held something, the left hand is 
holding its belt, which has a small human 
face for a buckle. 

(2) Ben ten Taishaku, a figure with right hand on its 

breast, the left holds some flat thing. The 
sleeves are long. 

(3) Jikokou, both hands 9f this figure are stuck in 

its belt, the clasp of which is a circle with 
two inner circles. 
Each stands on a figure on all fours with its 
head turned outwards. 

On the right are : — 

(i) Romoku, a figure like (No. i) only its mouth is 
open. 

(2) Jotsio, a figure which holds a cup or vase in its 

left hand, and a dagger in its right. 

(3) Fumon, a figure with two small heads on either 

side of its central head, and a smaller one above 
this. 

These last two figures stand on inverted cups. 
Returning to the court in front of the Temple, on the 
right is a small plain wooden building in which is a 
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small image of Suijin=god of water, holding^ a snake in 
his right hand, and his obi with his left. 

In the far right corner, before leaving the, court, is a 
small red building containing three small stone images 
seated = Shaka m the centre with the thousand 
handed Kwanon on each side, having a black back- 
ground covered with white Chinese characters. Behind, 
a flight of steps leads to the tombs of the thirteen 
Priest Princes = Go-monshu Go-bio = Abbots in succes- 
sion of Nikko, they are buried at Uyeno. They are 
ranged round three sides of a square in which are many 
lanterns, on a raised platform some six feet high. Ret- 
racmg his steps the visitor should on leaving the court, 
turn to the right. On the left is a lantern, and on the 
right an image, also a little further on, a recess in the 
bank holds a tomb, before which are two lanterns, and 
on the bank a few feet further on, are a small image 
of Fudo and one large image of Fudo with Kongara 
Doji on his left, and Seitaka Doji on his right. In 
front is a red lacquered Shinto Shrine to Ryo Daishi 
divided into three compartments, with antechamber on 
each side. In the nave or centre, is a mirror, and some 
large artificial flowers etc., but no Gohei, in the right 
compartment or aisle is a gilt image seated on a green 
(copper?) lotus flower, and on either side hangs a kake- 
mono with an image well painted on it. 

In the left one is an image, seated, gilt. On the 
platform, outside, are two small images in cases, of the 
Nio. 

A little way to the left is small red storehouse, and 
on raised ground further on a Haiden with an inner 
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Shrine, and behind, in course of erection is a tomb to 
Prince Kitashirakawa; in front, near the end of the 
plateau is a small square red lacquered building, with 
an image of Kokuozo in a black Shrine. 

TEMPLE IN HONOUR OF lEMITSU. 

This Temple if not quite as fine as the Shrine of 
lyeyasu is at least as interesting. The carvings, lacquer, 
colouring and brass work are exquisite. 

NIO MON. 

1ST Court. 

A flight of steps leads to the first gate, or Niomon, on 
either side are two niches, both out and inside ; those 
on the outside contain huge red painted wooden images 
of the two Deva Kings — Indra and Brahma, at least lo 
feet high, that on the left holds a kin in his left hand. 
They are supposed to scare away evil spirits ; of those 
in the inner niches the one on the right holds the tokko 
in his left hand, an instrument used by the priests and 
exoicsts as a religious sceptre, symbolising the irresisti- 
ble power of prayer, meditation and incantation origi- 
nally designed to represent a diamond club. Those in 
the inner niches formerly stood in the Niomon at 
lyeyasu s Shrine and were removed here after the 
Revolution. 

There are four pillars on either side decorated with 
large gilt lions on the top of each. On either side of 
the gateway on the pillars, are lions heads facing in- 
wards. The main transom has a red pattern on a gilt 
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ground, and over this are four groups of animals on the 
front and back, and two on each side, with gilt clouds 
in the corners. In the architraves at the sides are 
Bakus and Kirin ; the rafters under the roof are black, 
and ornamented with brass work. 

THEHOKO. 

Entering the i®* court, on the left, is a plain red 
building — the Hoko or Treasury, plain both inside and 
out ; the portico has four red pillars supporting the 
roof of the building which overhangs the portico ; 
between the pillars are carved birds. The doors are 
black and have open carved green expanding panels in 
the upper part. The lower portion of the building 
consists of red expanding panels with brass ornaments 
and, plain red beanfis above. 

ON CHODZUBACHI 

OR 
Cistern. 

On the right stands a granite cistern with a finely 
decorated canopy supported by twelve granite pillars ; 
on the ceiling is a huge dragon black on a white ground 
by Kan5 Yasounobou. Behind, on the bank is an 
image of Fudo, a bronze dragon from whose mouth 
the water flows which supplies the cistern, and behind 
this is a small 5 storied stone pagoda with a small stone 
lantern on the left of it. 

On the right on the hill side, surrounded by a stone 
fence, is a very small hexagonal tomb to Prince Abe, 
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it faces the next gate — the Niten mon, and is supposed 
to guard the front of the Temple ; further on, beyond 
the Cistern is the monastery of where the offerings to 
the Temple are cooked. There are numerous bronze 
lanterns scattered about. 



NITEN MON OR GATE OF THE GODS 

OF WIND AND THUNDER. 

2Ni^ Court. 

There are four niches, two outside and two inside. 
The outside one on the right contains a huge image of 
Ida-ten of wood painted green, with a short spear in liis 
left hand ; that on the left of Bi-sha-mon, painted red, 
the right inside niche contains Raijin or Raiden the 
God of thunder, holding a thunder bolt in his right 
hand, behind his head is a large circle with drums round 
it. He has only a thumb and two fingers on each liand» 
and two toes only 'on each foot. He is painted red J 
the left one Fujin god of wind, has a bag of wind paint- 
ed white with gilt and red flowers on it over liis shoul- 
ders, his left hand holds one end, the right is squeezing 
the other. Tiiere are lions. heads on the pillars as on the 
Nio Mon. The ix)of is supported by four orders of 
brackets variously coloured, between them are seven 
carvings of animals over a diapered beam. Under the 
roof at each corner is a carved and gilt dragon. Two 
green and gold open carved windows on each side look 
on to the red gallery which stands on three orders of 
brackets, painted black and red with the Tokugawa crest 
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in brass on blue, and carvings on animals. Above the 
red transom with brass ornaments is a beam coloured in 
diaper ; below are open carved panels painted red with 
the Tokugawa crest on the sides. The architraves at 
the sides contain two small gilt and red Baku or Tapirs 
on a gilt beam, a door on the front and back leads on 
to the gallery. The ceilings under the gateway consist 
of gilt trellis panels, and on the long cross beam outside 
and inside are carved and coloured, in seven oblong 
shaped panels, figures of animals. The posthumous 
name in gold on a dark ground in panel over the front 
was written by the Emperor Komei, and on each side 
of the inner beams under the gateway arc three gilt 
horin or wheels of the law. On either side of the gate 
outside are two large bronze lanterns. A flight of 36 
steps on the left, succeeded by 35 more — on the right, is 
seen a small red building, never used for what it was 
intended — leads to the 3*^ court. 

3RD Court. 

On the right and left are two very fine buildings, 
the Bell and Drum towers of remarkable construction, 
the lower story is black, with 28 pairs of black narrow 
strips running down studded with ornamental brass 
nails; they slope inwards as they rise pyramidal- wise, being 
much narrower at the top on which is a red gallery, 
than at the bottom, a door leads on to the gallery from 
the inside ; the upper story is a fine structure of in- 
numerable coloured beams, and brackets with carvings 
of birds and flowers interspersed, which have never been 
re-touched, at each corner is a large dragon ; the doors 
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are on the far sides away from the path below, the Bell 
is rung and the Drum beaten *at the Hoye or com- 
memorative service of lemitsu held once in fifty years. 
A flight of 19 steps leads from this court to the 3'^ court 
by a gate called the 

YASHA MON OR 

DEMON'S GATE. 

4TH Court. 

This gate is extremely fine, in the four niches are : 
On the right outside a green deity — Kendara, hold- 
ing some weapon in his right hand, wearing an 
embroidered garment. 
On the left outside a red deity — Kondara, holding 

a wand, wearing an embroidered garment. 
On the right inside a blue deity — Ouma Roku, 
holding a bow in his left, and a spear in his right 
hand. 
On the left inside a white deity — Afutsu Ma, hold- 
in gan axe over his right shoulder. 
These are the Shi Tenno or Four Deva Kings who 
guard the world against the attacks of Demons. They 
differ from the Nio by holding weapons of Indian origin 
in their hands. Three orders of bold gilt brackets with 
red and black pointings support the roof, with seven 
groups of peonies — one red and two white — between 
them. The red pillars have lions on them at the four 
corners and Baku or Tapirs on the four inside ones 
facing inwards ; in the architraves arc two gilt and red 
lions. The two sides of the niches consist of very boldly 
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carved peonies, the flowers are gilt and the branches and 
leaves black, the ceilings under the gateway comprises 
black trellis panels over a gilt ground, with carved circles 
of flowers in the centres, a border of alternately red and 
white peonies runs round each of the two squares of the 
ceilings. The doors are carved and painted black over 
gilt, the upper panels are of open carved work painted. 
The main transom is green and gold, the rafters of 
the roof are red with brass ornaments with gilt between. 

The cloisters are red with six black interlacings, and 
above these are white expanding panels with brass or- 
naments, with carved birds on a red beam, on each side . 

The two outer posts of the gate on both sides 
terminate with lion's heads and those of the two inner 
ones, with elephants heads facing each other. The 
ceiling between the four niches is composed of gilt 
panels covered with black lacquered open trellis work, 
in the centre of each within a circle are finely carved 
flowers. The doors are composed of black with 
carvings on them, the beams and brackets are very 
richly coloured. On either side of the gate is a covered 
gallery, open on the inner side 4^ainted red, this is 
joined to the gate by a fence with two carved red 
panels on each side ; over the frieze inside of the gate 
are seven large groups of three peonies — one red and two 
white ; above are two gilt and red lions. Standing 
around the Court are 22 bronze lanterns presented by 
friends of the Daimio's. A short flight of 10 steps 
leads to the 4th Court by a smaller and very beautiful 
gate called the Kara Mon, where boots and shoes must 
be removed, and tickets shown. 
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KARA MON. 
4'rH Court. 

Over the door are two large carved * and painted 
white PhcEiiixes, and 2 large white dragons on the 
transom on each side both inner and outer. The doors 
consist of painted carvings of gold and red. The 
ceih'ng is composed of gold panels set in black lacquer, 
with groups of three flowers of red and white with 
green leaves in the centre of each. There are nicely 
carved panels on each side of the doors. A gallery 
runs from either side of this gate enclosing the other 
buildings, the Haiden, Oainoma, Ilonden and the Go- 
honden and Kitchen, forming a large square ; a frieze at 
the top contains exquisitely carved and coloured birds, 
no two being alike ; at the lower part are carved 
chrysanthemum flowers painted black. A covered way 
leads to the Haiden. 

IIAIDEN. 

The portico is supported by four richly carved white 
pillars with gilt corners, and 2 lions on the top of each ; 
on the transom are seven red carved medallions, and 
the frieze over the transom is finely carved and coloured 
with birds and foliage. Four large spandrels of carved 
clustered white flowers support the roof of the Haiden 
from the j)ortico. Under the roof of the Haiden hang 
small bronze lami)s ; 5 steps of black lacquer edged with 
copper lead up to tiie interior, the doors of which are 
heavily panelled of great richness. The chamber is very 
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elaborately decorated, three gilt panels on each side 
at tlie back contain large dragons painted on them by 
Kano TannQ. The ceiling is composed of bkie panels with 
gold dragons in the centre, and ornamented at each 
corner with a coloured pattern in circles set in frames of 
black lacquer, with fine brass work at the angles of the 
cross pieces. The frieze comprises carved and coloured 
birds and foliage. The bronze canopy hanging in 
the centre was the gilt of Princess Kage. At the back . 
are ranged a pair of gilt lanterns with horn windows the 
gift of a King of Corea ; on the left a silver willow, 
and on the right a silver cherry tree, in bronze vases the 
gift of Prince Kishu ; a pair of bronze storks the gift of 
Prince Ovvari, and a pair of lotus plants the gift of 
Prince Mito. 

AINOMA. 

In thfe centre at the back, is a narrow chamber called 
the Ainoma, or passage leading to the Honden, the 
ceiling is finely panelled and painted with phoenixes ; 
at each corner of the ceiling is a gilt and red lion. In 
the centre, on the floor, are two small * giant gods ' 
standing supporting bronze lanterns with a bronze 
incense burner between, the gift of Prince Kaga. 
Above the steps at the back, are fine panelled doors 
of gold lacquer richly carved with animals, etc., and 
highly ornamented ; on each side is a beautiful painting 
of flowers. On the left side of the chamber, magni- 
ficently carved gilt and coloured doors lead to the 
Honden by a narrow passage — the floor is of highly 
polished black lacquer — at the end down a few steps 
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of beautiful red Loo Ckoo lacquer, are some more finely 
carved and gilded doors, — passing on the right a pair 
of black lacquered doors with brass fittings ; — the 
Honden is reached. 

THE HONDEN. 

This is a superbly fine building. The exterior — en- 
cased in wood for shelter — is of red lacquer, ornamented 
with carvings and paintings with gorgeous doors, which 
are ot plain gilt over red lacquer, as fresh as when 
finished, on the inner side. The lower part of the 
structure is of red and black lacquer, and metal gilt. 

Inside, in the centre at the back, is the Shrine, of 
Loo Choo lacquer, in which is the tablet of lyemitsu and 
his image in wood. At the four corners are images ; — 
on the left Bonden and behind Komokuten, on the 
right Bishamon and Taishakuten ; on the sides of the 
Shrine, in rich gilt lacquer, on the left are palms and 
birds, lion and peony ; and on the right phoenixes, 
tigers and bamboos. The doors have panels of gilt 
lacquer, on each side on the wall behind, is a beauti- 
fully painted angel on a gilt ground. 

In the centre of the ceiling in a circle is a dragon 
painted by Kano Tannu, and above the transoms of the 
arches round the room are bold open carvings beautiful- 
ly coloured, beginning from the right the series is as 
follows :-T- 

(i) Figure playing on a flute. 

(2) Figure holding a lotus flower. 

(3) Figure playing on the drum. 

(4) Figure hplding a lotus. 
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(5) Figure playing the cymbals. 

^ T-. , t t. , 1 , (flowers. 

(6) rigure holding a bowl of- 

(precious stones. 

(7) Figure playing a Sho or flute. 

(8) Figure holding a lotus. 
(Playing a flute. 



(9) Figure i , . 

(playing tam-tam. 

(10) Figure holding a lotus. 

(11) Figure playing a Biwa or guitar. 

And over these are some grandly carved and coloured 
birds. 

A large Canopy of brass work hangs from the centre 
and in front on the matted floor, are representations in 
metal of the pine, bamboo, plum, etc., in two large 
vases ; also two lamps. The pillars are gilt on red 
lacquer. The whole room is a museum of beautiful 
works of Art, no less than 100 lions are carved and 
coloured about the chamber. 

On the left of the Shrine is a large black lacquered 
box with 3 red emblems of the Tokugawa family in 
front, for sacred cakes. 

A door on the left leads to the 

GO-HONDEN. 

Here are some 3 celebrated paintings on silk by 
Kan5 Tannu, the centre one represents Shaka seated 
with a large nimbus behind. The colours of the 
dress are red, with blue and green about the sleeves ; 
on the right is Monju seated on a lion, and on the 
left Fugen seated on a white elephant. These were 
painted specially for the places they occupy, behind 
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them on a plain gilt ground are painted huge lotus 
flowers. There arc two other paintings on the opposite 
walls. 

From the gallery outside, a door leads through a 

short black painted passage to a pair of iron plated 

doors and then through an iron enclosed passage to the 

GOKUJO 

OR 

Kitchen, 

Where the sacred offerings are cooked ; three fire 
places are on the floor in the centre under an iron 
canopy. 

In the far left corner are 6 Hodos, hung before the 
Haiden at the tinaeof the commemorative service. Here 
also is a fine canopy which was used in bringing the 
tablet of lyeyasu from Kunozan, it is called the Goan. 
Its floor comprises clouds made of mother of pearl and 
gilt lacquer on black, at the back is a ridge with clouds 
on it made of various materials, gold, silver, etc., the 
canopy of brocade lined with silk, is supported by two 
pillars decorated with mother of pearl in circles to 
represent the scales of a dragon. The roof of the canopy 
is held in the mouths of two dragons, and terminates at 
the four corners with gilt spirals. Here also is a large 
Byakudan-tree — very rare — in a long box for making 
incense. Outside, the building is plain of red lacquer, 
the rafters are ornamented with brass work. 

Returning into the 3'^ court, taking the turning to 

the left a door is seen, through which offerings are 

, brought to the Shrine, then a short gallery is entered. 
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on the right up a few steps is the very beautiful and 
curious gateway leading to the Haiden or oratory, 
Treasure House, and Tomb of lemitsu, called. 

KOKWAR OR KOKAMON. 

The lower portion curves inwards as it rises, and is of 
wiiite lacquer over black, on the outside, and of black 
lacquer on the inside. The frieze is highly ornamented 
with coloured carvings, with rich brass work beneath. 
The ceiling, has a painted female figure m white with 
blue on front of her dress and green streamers flying 
from her. On each side of the gate are two carved panels 
white ; the doors arc red and gold, and divided into four 
panels each with one long one above the length of the 
two beneath, on each of the lower panels is a //orin or 
wheel of the law, gilt, and on the upper one, are the 
medallions with 3 gilt asarum leaves-the crest of 
Tokugawa family ; a bell hangs from each corner of 
the roof. The upper part consists of coloured beams 
and brackets. On either side in front is a bronze lamp 
part gilt, the gift of Prince Sakai. 

TFIE TREASURY. 

Up a short flight of 25 steps two flights branch off, the 
one on the left leads to a small bronze building contain- 
ing the treasury, with expanding sides and back ; the 
other flight of steps leads to a long narrow platform, in 
the far corner are some steps from which a road leads 
to the Monastery below. 
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THE HAIDEN. 

From this platform the Haiden or Oratory is reached 
by a few steps. This building is protected by a common 
wooden case, and is a very fine chamber, as usual oblong. 
The outside is of black lacquer, with a frieze ornamented 
with coloured carvings, and rich brass work beneath. 
Boots and shoes must be removed before entering. The 
doors are gilt over red lacquer ; inside the ceiling is 
composed of small black square open lattice work over 
a gilt ground. The frieze is carved and painted on a 
gilt ground, and the tops of the pillars are ornamented 
with coloured designs. On the floor stand on each 
side : — two highly wrought gilt metal images of Shaka, 
each seated in a lotus flower supported beneath by small 
coloured dragons ; a large incense burner stands in front 
of each on a small lacquered table, given by a King of 
Corea. In the centre is a large black lacquered table 
on which is an incense burner, with a vase on either side, 
right and left on the floor is a large gilt stork. From 
the ceiling hangs a gilt canopy lately ** done up.*' At the 
back are a pair of doors gilt, like those opposite ; before 
the Haiden are two gilt lotus plants in bronze tubs with 
handles. 

TOMB. 

At the back of the Haiden on a raised platform within 
palisading of stone is the tomb of lemitsu. The gates 
are black divided into five panels each with a large gilt 
Sanscrit character on each, and one on either side. The 
tomb is like that of lyeyasu, of bronze, in front stand 
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an incense burner with a vase, and a stork standing on 
a tortoise of bronze, one on either side. 



CHAPTER VI. 
GROUP V. 



Visitors at the Nikko and Arai Hotels should follow 
the road immediately in front of the Hotels to the 
right. Those at the Kanaya Hotel should cross the 
bridge and follow the road till a pathway is met on the 
right at the end of the stone terraces, which should be 
taken and then the first turn to the left, to the Nikko 
Hotel, and proceed as follows. 

To see the village of Nikko itself, a good mornings 
walk through the four principal streets in the West 
part of the village, is not only an easy accomplishment, 
but one full of interest. 

Leaving the Nikko or Arai Hotels by the Iri or Hara 

Machi turning to the right immediately on getting 

outside the hotel grounds, a small Shinto Shrine in 

honour of ]3di-sei-riu I)ai-gon-gen or the green dragon 
is passed on the right, with two Torii in front ; a little 

further on the street curves to the left, a stream of 

water runs by the side all the way ; an overshoot 

water wheel is passed on the right. There are four 

Temples or Shrines at its extreme Western end before 

reaching the bridge, all on the right side. The first a 

Buddhist Temple dedicated in honour of Shaka-do, is 

about 50 yards back from the road, on the left of the 

Temple on a raised platform are 22 tombs of retainers 

of lyeyasu who committed the Hara-kiri after his 
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death, within stone fences with curious solid stone 
gates. A bronze Amida with gilt flesh, and numerous 
other tombs and idols are also to be seen. A plain 
wooden gateway is passed through in front of the 
temple. 

A very little further on is a small Shinto Shrine in 
honour of Hachiman and* beyond at the right of it is 
a Torii and Shrine to Tenno, and on the East two others 
with a plain Torii, reached through an archway or 
Gakudo with seats on cither side ; it contains a small 
black Shrine with brass hinges, and Masha or small 
Shrines ; at right angles to it. Close to the road is a 
very diminutive Buddhist Temple dedicated in honour 
of Yakushi Nyorai or the Healing Buddha ; in the 
centre of the panelled ceiling is a dragon painted by 
some famous artist. 

Turning back leaving the bridge behind, a beautiful 
large landscape garden is passed on the right, called, 
** Tomosawa " belonging to Mr. Kobayashi who most 
generously allows visitors to roam about at will. A 
few paces further on, a short street on the right leads 
to the 2nd street Hon-cho=" original road," which 
runs parallel with Iri machi, the ist street, at this 
Western end of Hon-cho is the fire bell on a long ladder, 
and close to it is one of the many small Shrines in 
honour of Inari, very richly decorated in colour; a short 
turn to the left leads to a narrow pathway on the right 
which cuts at right angles opposite Mr. Kobayashi's 
house the third street Daiku-cho='* carpenter's street," 
having a fine hedge of white Azaleas at its Western end 
on the South side ; continuing, a narrow lane leads 
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down some steps into the cennetery, where are many 
quaint tomb-stones and images of various shapes and 
sizes, some several hundreds of years old. Those of 
noblemen are readily distinguished by a peculiarly high 
pagoda-like shaped top, usually standing on a cube 
surmounted by a ball. 

Proceeding Eastwards, is a Buddist Temple in honour 
of Kwanryozan Jokoji on the left, the inside is well 
worth inspection, close to it are : — two bronze Buddhas, 
Kwanon and Nyoirin, one with a triple nimbus, the 
other with a broad one having four heart shaped orna- 
ments on it at equal distances apart, both are gilt, 
a br6nze Hoko Kyo Do with two small openfng doors 
erected to place Buddhist scriptures in, and an old bell 
presented by Ashikaga Shogun, c 1300, also a tall 
image of Jizo, goddess of children wearing a large 
mushroom-shaped hat, it is hung all over in front with 
red bibs and old sandals, offerings of the faithful for 
little children deceasd, two small images — Kama moji, 
= **gods of fire*' — ,covered with pieces of stone, and 
small wood saucers pierced in the centre hung by strings 
above on either side. Leaving the cemetery by Ha- 
hiki-cho is a plain white stone Shrine with 2 granite 
pillars supporting the portico, in honour of Koku Do, 
the Torii is of stone ; on the left is small red Shrine to 
Inari of wood, with a red Torii on the left hand 
side, this road if continued joins the Shitakawara road. 
There are several good Eel houses in these streets. 
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SHRINES OF INARI. 

Following the Shita-ka-wara road from the three 
bridges to the West, a little way beyond the Shrine in 
honour of Jin ja Daio, standing back a short distance 
from the road, are four Shrines. The first is in honour 
of Inari and is of plain wood and of little interest, 
behind are three Shrines, that on the right is of plain 
wood, very small and is in honour of Inari ; the central 
one is also in honour of Inari and has some excellent 
carvings and colouring representing the plumtree and 
birds, on eithre side of the black doors, which have 
have handsome brass fittings on them ; it is richly orna- 
mented ; the Torii is red. Orr the left is a Shrine in 
honour of Sho-to-ku-tai-shi, with some good brass work 
on the black doors, the ends of the rafters are tipped 
with brass engraved with the Shinto emblem ; one of 
two stone foxes before the first Inari Shrine, that on 
the left, has a representation of a jewel on its head. 
To the immediate right of the plain wooden Shrine to 
Inari is a large stone with a flat top, and a small lantern 
behind it, here was a Shrine in honour of Do ra ku jin 
now gone. It contained a Shrine with an emblem of 
Phallic worship, and the flat stone was covered with 
similar objects ; one may still be seen inside the small 
stone lantern ; the whole was enclosed by a stone fence 
and Torii formed of phallic emblems ; a large building — 
Shunkyo Bo — stood in front, most of the phallic emblems 
were demolished by order of the goverment after the 
revolution — a little to the right of the flat ston^ is a 
monument in honour of Fudo. 
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SHRINE IN HONOUR OF FUDO. 

After crossing the bridge and following the foot- 
path towards Gamman Fuchi, a footpath on the left of 
the first cottage on the left hand leads past the electric 
light works, passing under a large stone Torii, is a 
small plain wooden building built on poles, dedicated 
in honour of Fud5. Inside is a tablet with gold writing 
on it, and many short wooden daggers. Outside on 
the front, are a large number of small daggers of wood 
tin, and steel. On the South side is a coloured drawing 
on a piece of plain wood, representing the building of 
a Shrine ; and also a faded landscape. 

There are two stone lanterns, a rustic cistern with 
a triangular basin near, and on the bank on the South is a 
stone monument. A festival is held annually on July 
7*** and 8*** when io8 candles are lighted, and Bonden 
or Gohei are offered, which are tied to a stick stuck in 
the ground. 

GAMAN GA FUCHI. 

Continuing along the road and crossing the second 
small foot bridge from the red bridge on the site of a 
former one called Muko kawara which was 102 feet long 
to Muko Gawara, as above and following the footpath to 
the left, were formerly was a large Temple in honour of 
Ji un ji, the numerous stone Amidas, and inscribed 
stones are soon seen on the left ; some of the latter 
bear Sanscrit inscriptions as well as Chinese. It is said 
the images can never be counted twice alike, even if 
jiiarked ! Behind are buried the monks of the Man- 
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gwanji. At the end of the row of imag'es is a stone 
with a curved top standing on the back of a tortoise 
having an animal's head. Near Gaman ga fuchi or the 
deep pool is a small arbour, and on a short steep rock- 
opposite can be seen cut on its surface, the Sanscrit word 
Hdminan ; the artist when executing it was probably let 
down by a rope from above, or also stood on a plank 
placed across the stream. The legend is that K6b5 
Daishi did the work by hurling his pen across ; this has 
however been ascribed to a disciple of Jigen Daishi 
about 200 years ago, by late writers. 

DAI NICHI DO. 

Recrossing the bridge and following the road west- 
wards for about half a mile, a very pretty garden is 
seen on the right, here is a tea "house, and a Shrine on 
the left dedicated in honour of Jizo filled with innu- 
merable small gilt images. At the back inside is a 
recumbent figure holding a flower in the left hand, and 
a bud in the right ; on the right is a figure playing with 
a plectrum on a four stringed musical instrument with 
two sound holes and a bridge, called the Biwa or lute. 
On the ceiling is a figure in a large circle playing on a 
transverse flute. There are also a large gilt figure in a 
Shrine, a small wooden one at the back. There is a plain 
red Shrine near the entrance to the garden on the right. 

Here may be purchased dried maple and other leaves 
mounted on sheets of paper. 

The return journey can be made by taking a road to 
the left and then to the right, which leads through the 
village of Ren geishi, after crossing the bridge Iri or 
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Hara Machi entered. If it is desired, the walk can be 
continued to Jakko, or Nana Taki the seven waterfalls. 



CHAPTER VII. 
- GROUP VI. 



TEMPLE AND SHRINES NEAR, JAKKO 
OR NANA TAKI. 

Seven Waterfalls, 

A pretty walk occupying about 3 hours, passing 
through Shin-machi and Iri or Hai*a-machi cross the 
bridge and through the little village of Rengeishi 
leaving the Shinto Shrine dedicated in honour of SKkka- 
Do on the right, a broad footpath a little further on 
turns to the right and leads through some field crossing 
a rapid stream ; keeping to the left the path now leads 
past two small low rocks on the left, called the " Lake 
stones,'* because a small hollow in each is always full 
of water, which remains at the same height ; further on 
opposite a large tree is a Buddha which marks the 
beginning of Jakk5, continuing, several tombs and 
images are seen on the left, and the foundations showing 
where formerly stood Buddhist Temples dedicated to 
Jonenbutsu-do, Kwanonji-do, and other buildings, by 
Kobo Daishi in the 9th century. After the revolu- 
tion they were attached to Futa-ara no Jinja, they were 
afterwards burnt down. The seven. falls are seen in front, 
some steps leads to a plain and small Shinto Shrine, 
dedicated in honour of Jakko Jinja, its predecessor 
which was burnt in 1876 is said to have been mainly 
ornamented with white lacquer, and to have been one 
of the finest in Nikko, it is believed a new one will 
shortly be erected. The splendid avenue of pines and 
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cryptomerias which formed the approach has been 
ruthlessly cut down. From this platform, a g^rand view 
of the seven falls is obtained. They are so-called 
because the rocks divide the falling water — 50 feet in 
height — into 7 distinct parts. A short steep path leads 
down to the foot of the falls, where the thirsty traveller 
may, if he wishes, gratify his appetite. On returning 
to the platform, exactly in front is a preceptions rock 
nearly covered with trees, called the ** Screen rock," 
from its resemblance to that article. Retracing his 
steps homewards, shortly after passing the lake stones 
a path leads to the left, this is the road for those 
wishing to reach the fall by Jinricksha's, following this 
path, after a short time a very simple and rude Torii 
will be past on the left, with a path leading to where 
once stood a Shrine in honour of Jujin = the god of the 
hills ; continuing along the pathway, the traveller 
emergies by the side of the little Buddhist Temple 
Yakushi at the East end of the bridge, enters Iri Machi, 
and is soon back at the Arai or Nikk5 Hotels. The 
Kanaya Hotel can be reached, either by Jinricksha 
(there is a stand just before the Nikko Hotel on the 
right), or by two ways if walking, one by following the 
Sannai which leads out by the Hombo, and from thence 
along the South wall till the steps are reached, which 
lead down close to the bridges. The other way is to 
walk past the Nikko Hotel and take the first turn on 
the right till the tramway rails are met, following these 
to the East, the Hotel is soon in view. There are 
Nana Taki at the source of the Inari Kawa or river, 
neither remarkable for size or beauty. 
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TEMPLE OF RITSUIN AND 
KIRI-FURI NO TAKI 

OR 
''Falling mist cascade'' 

A pathway immediately on the left of the School 
just past the bridges to the East leads through a lane 
and across the bed of the river Inari ; and up a 
flight of steps, where two roads meet, some stones and 
images are seen on the right, on the left side of this road 
is the gateway to the Temple in honour of Ritsuin, 
belonging to a sub. sect of the Tendai sect a very strict 
order, the community only have two meals a day at 
5.30 a.m. and lo.o a.m. they do not marry, or smoke. 
At the end of the right wall, outside is a stone erected 
to Kwanon, one just inside the gate on the left intimates 
that intoxicated persons are not admitted. 

A paved way leads to the gateway of two stages, 
of plain imcoloured wood, the lower stage is covered 
with white plaster and in shape resembles the Kokamon 
gate at the lemitsu Temple. In the centre, under the 
shingle roof on either side is carved the head of a hare, 
a gaku or panel of keyaki, in a red and black frame 
.which was formerly over the gate, is now in a room on 
the left in the gateway, having been blown down. The 
four round wooden pillars supporting the gate stand 
on a concavo-convex stone on a square plinth. The 
two doors comprise seven panels, each of the upper "ones 
contains a carved opening of geometrical design. The 
upper portion is devoid of ornament. Within the 
gateway is a large courtyard, which contains tvyo ra.re 
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trees called Siiwo, used for dying purposes, one is on 
the right and the other in the centre. A large block of 
plain buildings faces the visitor as the courtyard is 
entered, at the left end is the Temple in honour of 
Ritsuin. In the centre inside at the back is a Shrine 
with an image of Amida, with a gilt canopy hanging 
from the ceiling in front, on its right are images of 
Seishi and Kwanon, and on the left Kwanon. A 
wooden lamp stands on each side. 

At the rear, on the left is an image of Kwanon, and to 
the right in a gilt Shrine — Hokke T5. In the left aisle 
is a gilt image of Jiz5, a gilt lotus plant and a bronze 
lamp ; in the right aisle is a large red kakemono with 
Rengyo Daishi on it, and behind this a much larger one 
with Keinom Daruma Daishi painted on it; in front is a 
red lacquered table ; on the left a large gilt and red 
lacquered stand, with a bronze gong on it ; on the right 
is a small earthenware tiger. At the back of the 
central group in the principal chamber, is a recess on 
the left, containing images of Fudo, Hokke To, Jizo, 
all of gilt wood. 

The ceiling is very beautiful, comprising groups 
of flowers painted on gold each panel is different. 
The walls are quite plain and consist of white sliding 
doors. There is a very fine brass screen work over the 
entrance and a tablet called Kwaikoden on which is an 
inscription by Priest Prince Kozan. 

In a room to the right of the Temple adjoining is a 
fine large painted screen, in a black frame ; on one side, 
children are depicted playing, one flies a kite the shape 
of a dragon-fly, which is attracting a live one to it, 
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another has just picked some grapes from a vine close 
by, which three other are making for, a child behind 
stands holding its .hands up. The grapes are painted 
red and blue, on the reverse are paintings of peonies, 
plum blossom and a bird. It is the work of one Aisui. 

On the left of the courtyard, passing under a Torii 
with a tablet on it, is a small red Shrine in honour of 
Sanjagongen up three steps, at each end of the transom 
of the portico is an elephants head, and lion where the 
pillars join it, over the door of the Shrine are flowers 
carved and painted and on each side and at the back, 
birds, tortoise etc. There are two lanterns in front, 
and on the left a small stone Shrine with a lamp on 
each side. 

A flight of steps on the right of the Shrine leads to 
a monument called To Komyo shingen, with a mush- 
room shaped top, enclosed in a fence, the rails and 
pillars being cut out of solid blocks of stone ; on the 
right is a plain white building called the Kyodo where 
the scriptures are kept, and on the right of this are two 
tombs, one of Hokketo. The other has a squared 
crovyn on the top. Below in front, in the Courtyard is 
a praying monument with a small Jizo on each side, in 
front a small cistern, and a sacred pond, now dry. 

In the garden at the back is a small stone Shrine to 
Benten, with a Torii and lamp, a Tomb to Abbot 
Reiku dai sho, whose hair' and nails are buried here ; 
near, used to be a large building for entertaining wor- 
shippers, the foundations remain. 

Leaving the Temple grounds, a few paces to the left 
joins a road on the left which is followed until the plum 
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garden Ume yashi ki is reached, crossing this to the 
extrenne right corner, the road leads on to a tea house 
kept by a priest, this place is known as Ogurayam, 
flint arrow heads are sometimes found about here ; 
crossing over undulating country, a plateau is reached 
from which is a magnificent panorama of the valley 
towards Utsunomiya. Kiri-furi or the falling mist 
cascade is beneath to the North, a steep pathway leads 
own do it amongst a thicket of shrubs. Here the rare 
fern Aspidiiim tripteron grows by the path side. 

TAKI-NO = SHIRAITO OR 
SOMEN-NO-TAKI. 

This is perhaps not only the most beautiful, but the 
most interesting walk from Nikko and occupies about 
three hours. The centre of the three roads on the 
right, in front of and facing the Temple of lyemitsu 
leads in front of and past the Shrine of Futa-ara no 
Jinja to a flight of stepsin the corner past three 
wooden buildings. Ascending these steps a plain 
wooden box containing an image of Jizo-do seated with 
hands crossed in front with open palms, with a small 
stone vase and cistern in front^ and a stone lamp stand 
with bronze lamp with curious pattern of window, with 
a stone cap, is passed a little way up on the left, and on 
the right a little higher is an oblong stone with a 
peony and bud carved on it, part of an old lantern 
stand. Some distance further on a large stone monu- 
ment is past on the left, and on the top of a flight of 
steps with stone animal on each side is a small platform 
on which stands a plain black wooden Shrine to 
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EN-NO SHO-KAKU. 

The building^ consists of an outer and an inner 
chamber. In the outer one are numerous clogs and 
sandals of metal and wood of every conceivable size, 
one huge pair has only one tooth to each. Over the 
doorway of the inner chamber is a spirited painting 
of three horses with a waterfall in the back ground, on 
a piece of plain board about iSin.x I2in. 

The inner chamber is divided longitudingly into two 
parts, the further part being again divided into three 
sections. In the centre of the middle one seated, is the 
deity with a pointed beard, over his head and shoulders 
is a white cloth, he wears a large white outer garment 
showing another robe crossed over his breast red over 
the right, and embroidered over the left breast, an 
undergarment shows at the neck, his legs are very 
strong looking and are bare from the knee downwards, 
he wears black clogs with red foot sole, a long staff 
leans against his left shoulder. On his right is a small 
image of Akon Gogi squatting, painted green with the 
inner part of the ear red, his feet are cloven. On the 
left squatting also, is a red figure of Om Unki with gilt 

eyebrows, he holds a small ? in his right hand, 

and? bottle in his left. Pilgrims offer prayers here that 
they may be blest with legs strong and sturdy like 
those of the deity, and make offerings of sandals etc 
Jinrickisha men with sore feet or legs patronise the 
Shrine in particular. A large board outside with a 
pair of large sandals painted yellow, records the names 
of Jinrickisha men who have solicited the good offices 
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of the god. A stone lantern stands by the side of the 
steps leading up to the Shrine. 

Following the road after descending the steps on the 
right of the Shrine, a stone marks the junction of this 
with another road by which the return journey is made 
from this spot coming back from waterfall. A little 
way on a small Shinto Shrine in honour of Sanno is 
passed on the left close to the Taki-no or Shiraito fall. 
The Shrine was built by Kobo Daishi A. D. 800. 
Nearly in front of and with its back to the fall is an 
image of Fudo, continuing past a wooden building, a 
flight of steps is ascended and two little stone Shrines, 
one double, are seen on the right. Leaving the steps a 
priests house on the right should be visited, and permis- 
sion asked to see the curious large old pipe of very peculiar 
shape, and images removed from the temples near. 

The pipe is of great antiquity, and it is painted black 
in the centre with each end red, into which is fastened 
a piece of tubing. 




A little further on a Torii — with a circular opening in 
the small peg — is passed, and a gateway leading to the 
Shinto Shrine dedicated in honour of Taki-o Jinja. The 
images of Nio, and the gods of wind and thunder which 
once filled the four niches are gone, some of them are 
to be seen at the priests house below where the above 
pipe is kept. 

The Haiden or chapel of red lacquer immediately 
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facing the gateway formerly held a carved image of 
Bishamon treading the dragon Ama-no-Yaku, — the 
forerunner of all obstinate people — , underfoot. On the 
left is a red building containing the deity Nyorai, 
beyond are two insignificant looking black buildings, 
the farther one, the receptacle of an iron pagoda, is the 
Shrine of a bronze image of Fugen Bosatsu. Im- 
mediately behind the Haiden is a fine red lacquered 
Shrine in honour of the Gongen of Taikino Tagori 
Hime, built by order of the Mikado Saga, originally 
founded by Saga Tenno, 810-824, Konin ist — Tenchi 
1st. Before this Shrine on either side are two small 
square fences containing bamboo, that on the left has 
its leaves tied into numerous knots, it is customary 
for lovers to register a vow of constancy here and tie a 
knot in one of the leaves, this is called In Musubi. 
A few .steps to a small gateway, supported by white 
lacquered pillars leads to the Shrine ;.over the entrance, 
it is said, were formerly three medallions representing 
Bato Kwanon, Amida Nyorai, and the Thousand- 
handed Kwanon. They have been removed to the 
priests house below. The transom in front has some 
carvings of birds and behind of flowers, that over the 
doorway has also carvings of birds on it. Going behind 
by the left, platform on which is a Torii reached by 
three steps and a very small semicircular bridge, were 
three large sacred Cryptomerias, one of these lies rotten 
with its hollow trunk, dedicated in honour of the three 
Gongen of Nikko. On this spot, tradition asserts the 
goddess appeared to Kobo Daishi in the year 820 after 
he had spent a week's daily fastings, in nocturnal visits 
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and inspired him with the idea of founding the Shrine. 

A few steps down on the left is a square shaped pool 
called Sake-no-idzumi or the fountain of sake, from a 
legend that formerly sake used to bubble up from its 
depths as water does now ; close to this pool is a large 
sacred Shinto stone within a stone fence called the 
Kodane Ishi or ** child seed stone," said to have 
miraculous effects in cases of sterility. In front is a 
Torii. The return journey is by the same path until 
the stone near the Shinto Shrine in honour of — is 
reached when the descending path to the left mentioned 
above is taken, through beautiful trees, shrubs, and 
plants, near is the celebrated li-mori-no-sugi, an im- 
mense cryptomeria 7 feet in diameter at its base said 
to have been planted by a deputation representing 800 
Buddhist nuns of the province of Wakasa. Its sui> 
posed resemblance to a heap of boiled rice which the 
hanging branches represent, gave it is name ; a little 
further on the right is a triangular pointed stone 
pillar on three stone stages with small step in front 
erected over the spot where the horse which carried 
lyeyasu at the decisive battle of Seki-ga-hara in 1600 
was buried. After lyeyasu 's death the horse was set 
free in the mountains of Nikko where it died 1630. 
From the inscription on it, it seems the fame of the 
horse and not that of the donor was desired to be 
recorded. Further on, to the left is a small Torii, with 
3 *••• ^^^ ^^^ front of the transom, with Chinese charac- 
ters on the other side, is passed through, to a small 
stone Shrine dedicated to Temman-gu, the name under 
which Sugawara Michizane was deified as the god of 
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caligraphy, on the top of the Shrine in the centre of 
the cross piece is a quinquafoil. Before the Shrine is 
an enclosed plat form with a stone fence, with a large 
stone flag in the centre, and a lantern at each of the 
near corners on a raised platform is the Shrine with 
the deity seated ; inside on the top of the canopy is a 
quinqnafoil which is also cut in large circles and gilt on 
the rock behind. On the trees near are tied pieces of 
rags. Continuing along the road are some little images 
from which the hill takes the name of Hotoke Iwa ; 
on the left close by, are two large stone monuments. 

KAISAN DO. 

A little to the right is the Shrine of Kaisan Do 
ill honour of Shodo Shonin " the opener of the moun- 
tain.'* The building is of red lacquer thirty-six feet 
square quite plain, inside is an image of Jizosama and* 
at the back, inside, are images of Shodo Shonin with 
his ten disciples. A lantern stands in front opposite 
the door. Behind is the tomb of the founder Shodo 
Shonin the first Abbot of NikkO who died 817, aged 
83, consisting of a stone cube surmounted by a large 
ball and crownedwith a pyramidal top, and those of 
three of his pupils. 

On the right of the Shrine were two smaller Shrines, 
the nearest in honour of Sanno god of the hill, the 
other in honour of Hakusan god of small pox. 

SAN NO MIYA. 

Close to the above on the left is a small red Shrine in 
honour of San no Miya, at each end of the transom 
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of the portico, is the head of a white elephant with 
mouth open, and red inside, it is well and boldly 
carved ; on three sides are coloured carvings of birds 
and foliage. It is believed that pregnant women obtain 
a safe delivery by offering here a small piece of wood 
inscribed with the Chinese characters meaning " sweet 
fragrance.*' There are many of their pieces on the 
top of the Torii in front of the Shrine, and several at 
the feet ; near the Torii is a large lantern. 

Behind are two stones the one on the left called 
Izanagi= active, that on the right Izanamy=in active 
and passive, the former represents the male, and the 
latter the female. 

Husbands come here and pray to the god kneeling on 
the Izanagi that their wives may have a good confine- 
ment. The wives pray for themselves on the Izanami. 
They are attached to the Shrine of San no Miya. 

The Shrine was dedicated by Jakaku Daishi, c. 950. 

The path now turns to the left and leads down to 
the steps to the West of lyeyasu's Shrine to the three 
bridges, visitors at the Nikko and Arai Hotels should 
turn off at the top of the steps and follow the road 
on the South of the Hombu, and continue straight on. 

SHRINE TO FUDO. 

Through the first black doorway — the third from the 
steps at the South-East of the Hombo, on the left is a 
plain wooden Shrine containing an image of Fudo 
seated, surrounded by red flames, the left hand holds 
a red snake which is twisted once round his wrist, twice 
round each arm above the ^Ibow, and the tail round 
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its right wrist ; the right hand holds a short sword or 
dagger. Before it are two stone vases, the one on 
the left filled witn daggers, in front is a small stone, 
the building contains numerous swords ; one about four 
feet long hangs on the front on the left, and another 
on the right. Before this is a stone lantern. 

Over the front is an inscription, which translated 
is : — 

" Any one who sees my body will fear to do evil. 

Any one who hears my name will do good works. 

Any one who hears my preaching will have wisdom. 

Any one who knows my mind, his spirit will go to 
heaven.'* 

MONASTERY OF JO DO IN. 

Through the third black doorway — the first from the 
Nagasaka or long steep a garden is entered, in which is 
the tomb of Adachi Morinaga a retainer of the Shogun 
Yoritomo 1185-1199 who made Kamakura his Capital. 
He was sent by Yoritomo to the Temple of Futara-no- 
Jinja to pray that he might he victorious over his 
foes, and promising to give many hundred thousands 
Kokus of rice if soiccessful. Being victorious he failed 
to carry out his promise, and again sent Morinaga to 
pray and say he would give a tenth of the amount. 
Morinaga ashamed at his chief breaking his word com- 
mitted Hara Kiri on the spot where the tomb stands. 

INS OR MONASTERIES. 

I. Yogen In. 2. Ejo In 

3. Kizo In. 
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4. Homon In. Shrine 


; to FudO. 


5. Goko In. 




6. Fuji Moto In. 


7. Jo do In. Tomb of Adachi Morinaga. 


8. Zenchi In. 




9. Kyo Jo In. 


10.' Sakura Mo to In. 




II. Nansho In. 


12. Ango In. 




13. Nisso In. 


14. Yujo In. 




^ 


15. Yuishin In. Here are the praying and Ink 




stones mentioned on pp. 10, 


16. Jodo In. 


14. 


17. Kvvanon In. 


18. Jikkyo In. 




I9. Koju In. 


20. Shoson In. 




21. Dairaku In. 


22. Riuko In. 




23. Myodo In. 


24. Muryo In. 




25. Anyo In. 


26. Shinaku In. 






ABBOTS OF NIKKO. 


1. Sho-do-Shonin born 


734 


died 817 


2. Kyobin Sozu. 


3. 


Sennyo Shonin. 


4. Shinzen Koshi. 


5. 


Shozen Koshi. 


6. Sonren Shonin. 


7. 


Mei shu Dai Toku. 


8. Seiken Dai Toku. 


9- 


Rychd Dai Toku. 


10. Kei shin Dai Toku. 


II. 


Mei kaku Dai Toku. 


12. Soyen. 


13. 


Kwai Shun A Jari. 


14. Yujin Dai Toku. 


15. 


Ryo cho Dai Toku. 


16. Seisen Hoinno. 


17. 


Zenun. 


18. Riu sen hokyo. 


19. 


K wan ten sozu. 


20. Kakuchi Dai Toku. 


21. 


Sei kaku Dai Toku. 


22. Bun chin Dai Toku. 


23. 


Soben Dai Toku. 


24. Ben kaku so jo. 


25- 


Shoben A Jari. 
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26. Sonke hoin. 


27. 


Genye dai so jo. 


28. Nin sho Dai so jo. 


29. 


Ninkei hoshinno, 


30. Do jun Dai so jo. 


31. 


Seikei gon so jo. 


32. Jido hoshinno. 


33. 


Shiye Dai so jo. 


34. Sei shu hoshinno. 


35. 


Sei nyo 


so jo. 


S6, Manshu Dai so jo. 


37' 


Jigen Dai so jo. 


GON BETTO. 




Shoen hoin. 


Sho katsu h5in. 


Shoken hoin. 


Shojun hoin 




Skokei hoin. 


Shosen hoin 




Shogen so jo. 


Sho 


ken hoin 


.. 


Sonya maru. 


Waka 6 maru. 


Shozen hoin. 


Sho 


kin hoin, 




Sh6ko hoin. 












abbot 


died 


38. Shojun hoin. 








39. Shoson hoin. 








40. Chiuko jigen daishi, 




16 




41. Kokai Dai so jo. 




.16 


1644 


PRINCE ABBOTS OF 






ROYAL BLOOD. 








42. Shuso hoshinna. 




1644 


1672 


43. Teno hoshinno. 




1672 


1684 


44. Koben hoshinno. 




1684 


1704 


45. Kokan hoshinno. 




1704 


1728 


46. Kojun hoshinno. 




1728 r.1741 


47. Kokei hoshinno. 




1741 


1764 


48. Kojun h5shinno. 




1764 


1770 


49. Koyen hoshinno. 




1770 


1781 
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abbot 


died 


SO. 


Kosho hoshinno. 




1781 


1799 


S'. 


Shunnin hoshinno 




1799 


1834 


52. 


Kosho hoshinno. 




1834 


1857 


S3. 


Jisho hoshinno. 




1851 


1864 


54. 


Kogen hoshinno. 




1864 r 


.1868 




Last of Royal blood. 








Nominally called Monzeki. 




ss. 


Prince Aizu Higono kami. i868 


1893 


S6. 


Prince Matsudaira 


Ectiuno 






kami. 




1893 






ORDER 


OF 


RANK. 




1. 


Shonin. 


2. 


Sozu. 




3. 


Dai So jo. 


4- 


Sojo. 




5. 


Dai Toki. 


6. 


Hoshinn 
blood. 


o. = froni roya 


7. 


Hoin. 


8. 


A}ari. 




9- 


Koshi. 


lO. 


O'maru. 




1 1. 


Hoshi. 
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FARES. 






Chair with 4 
Coolies. 


Pony. 


Jinricksha. 
(2 men.) 


To Chiuzeiiji and back... 3.00 
To Yumoto from Chiu- 

zenji and back 3.00 

To Jakko and back 1.20 

To Shiraito " Taki no." 1.20 
To and from Kiri Furi 


1.50 

1.50 
.60 
.60 


1.50 
1.50 


no Taki 1.50 

To or from Railway 
Station 


73 


75 
.IS 


FEES FOR VISITING THE SHRINES AND TEMPLES. 


Tickets 35 sen may be obtained 
offices : — 


at the 


following 



Opposite the Temporary Bridge. 

At the foot of the Nio-mon at lyeyasu's Shrine. 

At the foot of the Ni5-mon at lemitsu's Temple. 

The above tickets admit to tlie Shrines of lyeyasu 
and P'uta-ara-no Jinja, and the Temple of le- 
mitsu to visit the Temples of Jogyo-D5 and 
Hokke-Do 10 sens must be paid at the Temple 
Jogyo-Do. 

Shoes must be removed at all the above. 

Members of the Nikko Temple and Shrine preservation 
society-subscription 5 yen — are free at all times 
to all the Temples and Shrines. 

ANNUAL FESTIVALS. 

Two festivals are held annually : — 

17th April called Yayoimatsuri for Futa-ara no Jinja, 
when three portable Shrines called Mikoshi 
are taken in procession to the Otabisho 
Shrine on the i6th and returned on the r7th. 
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Io6 NIKKo. 

All Nikko on this day amuse themselves by 

offering to Futa-ara conjuring, jugglery, 

dancing and dramatic performances — the 

latter by performers from Tokyo who 

journey here annually for the occasion. 

1st & 2nd June Kvvansai= official festival. On the 
1st the three Shrines — Mikoshi are taken in 
procession to the Futa-ara no Jinja Shrine 
from that of lyeyasu, and on the following 
day, the Shrines are removed in a huge 
procession to the Shrine of Otabisho, and 
later in the day they are taken back to the 
Shrine of lyeyasu. 

About a week previous to this festival, five men 
selected from Kami Machi, and five from 
Shimo Machi sweep round the Shrine and 
temple of lyeyasu and lyemitsu. The five 
from Kami Machi go to the Temple of 
lyemitsu, and the five from Shimo Machi 
to the Shrine of lyeyasu, and a day or two 
before the festival every house sends a 
man to assist in turning over the loose 
stones on the sides of the pavements of the 
above, and clean out the dust and weeds. 
On these occasions the women and girls in 
their best holiday attire carry baskets and fill 
them with the rubbish which the men take 
away and empty. They are remunerated 
by dividing the entrance fees of visitors to 
the Shrine and Temple. 

POST AND TELEGRAPH INFORMATION. 

There are three deliveries daily, about lo.oo a.m., 
2.30 p.m., 6.00 p.m. 
despatches, 6.30 a.m., 1.30 p.m., 
3.40 p.m. 
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RATES. 



Local Letters 2 sen for every ^ oz. or fraction thereof, 
every additional fraction of an oz. 2 sen. 
Postcards i sen, with prepaid reply 2 sen. 
Newspapers i sen for each 2 oz. or fraction 
thereof when posted singly ^ sen Per 2 oz. 

Foreign Letters : — 

To United States. 
„ Canada. 

„ Hongkong. ) 5 sen Per ^ oz. 

„ Shanghai. 
„ Vladivostock. 

To all Union Countries via: — 
United States. | 
Canada. > 10 sen Per ^ oz. 

Hongkong. ; 

TELEGRAMS. 

Local. 5 sen a word, minimum 25 sen,. address charged 
for. 
15 sen for 10 Katakana, address not charged 

for. 
2 sen a word, minimum 10 sen, address charged 
for within city limits. 
Foreign. via Vladivostock. 

Shanghai 4.98 

Hongkong 4.42 

Singapore 3.84 

India 3.13 

Europe( Russia excepted ) 2.55 

Australia 3.49 to 5.44 

New York 2.90 

California..... 3.08 

Ontario or Quebec... 2.90 

Office hours 6.00 a.m. to 10.00 p.m. 
Between 10.00 p.m. and 6.00 a.m. the charges are 
three fold for telegrams. 



via Shanghai. 
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Abbot Reiku Dai Sho, 93. 

Abbots of Nikko, 66, 67, 69, 99, 102, 

104. 
Abbots Prince, 103, 104. 
Abbots residence, 18, 59. 
Abbots waiting room, 50. 
Abe Prince, 71. 
Adachi Morinaga, lor. 
Admittance fees, 106. 
Afutsu Ma, 74. 
Aidma, 77. 
Aisui, 9 J. 

Aizen Myo-o, 60, 61, 63. 
Aji-su-taka-hikone-no-mikoto, 15. 
Akabane 3. 

Akimoto Tajima-no-kami, 65. 
Akon Gogi, 95. • 
Ama Inu, 29, 46, 55. 
Ama-no-Yaku, 97. 



Amida 5, 12. 

Amida image of, 17, 60, 61, 62, 63, 

64. 84. 87, 92, 97. 
Amida Nyorai, 19, 20. 
Amida Temple to, 5, 59. 
Ancient ceremony, 11. 
Ancient tobacco pipe, 96.' 
Annual festivals, 108. 
Annual processions, 14, 59. 
Ano Shosho, 26. 

Arai Hotel, 3, 13, 18, 55, 83, 90, 100. 
Aritt, 64, 66. 
Asarum leaves, 34. 
Ashikaga Shogun, 85. 
Ashuku Nyorai, 28. 
Ashio Copper Mines, 8. 
Aspidium tripteron, 94. 
Avenue of Cryptomeria*?, 2, 3, 4. 
Azure Dragon, 10. 



B. 



Bakemono Toro, 57. 

Baku or tapir, 29, 71, 73, 74. 

Bato Kwanon, 97. 

Bell, 74. 

Bell, Moth eaten, 35. 

Bell Tower, 35, 73. 

Bell turret, 21. 

Benden, 68. 

Benten, 13, 62, 93. 

Benzaiten, 60. 



Binzuru, 6. 

Bishamon, 21, 22, 62, 72, 78. 

Bishamonten, 60. 

Biwa, 15, 57, 79, 88. 

Bonden, 21, 78. 

Bookcase, revolving Bonden or Gohei, 

87. 
Bos, 2. 
Bosatsu, 64. 
Bows, 15. 
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Brahma, 29, 70. 

Bridge Red or Sacred, 11. 

Bridge Temporary, 8. 

Brush pens, 4. 

Buddha, 9, 84, 89. 

Buddhas of Contemplation, 28. 

Buddhist Monastery, 15, 



Buddhist Religion, 9. 
Buddhist Scriptures, 33, 85. 
Buddhist Temples, 5, 11, 12, 17, 19, 

20, 22, 27, 83, 84, 85, 89, 90. 
Bukaku, 18. 
Byakudan tree, 80. 



C. 



Candelabra, 35. 

Candelabra octagonal, 35. 

Candelabra revolving, 35. 

Candlestick, 35. 

Carvings on cloister wall 3 Court, 

40. 
Ceilings, 6, 13. 
Ceremony on Mihashi, 11. 
Charm on Pagoda, 28. 
Chikuzen Prince of, 27. 
Child seed stone, 98. 
China, 32, 51. 

Chinese carvings, 41-45, 47. 
Chinese children, 43. 
Chinese inlaid work, 47. 



Chinjin Shrine of, 6, 12. 
Chiuko Jigen Daishi, 67. 
Chiuzenji Temple of, 11, 56, 105. 
Choryo, 42. 
38, Cisterns, 32, 33, 56, 71, 72, 87. 
Climate, 108. 

Commander in Chief, 19, 31. 
Confucious and pupils, 47. 
Copper Mines, 8. 
Copper pheasant and mate, 64. 
Corea, 35» S'- 
Corea King of, 35, 77, 82. 
Cryptomerias Avenue of, 2, 3, 4, 27, 

65. 
Cryptomerias 3 sacred, 97. 



Daiagawa, 8. 
Daiba, 45. 
Daigongen, 13, 26. 
Dai-itoku FudS, 21. 
Daiken-no-mine, 9, 10. 
Daikoku, 17, 60. 
Daiku-cho, 84. 
Dainichi-d5, 88. 
Dainichi Nyorai, 28, 62, 67. 
Dairaku-in, 25. 



Daiseiriu Daigongen, 13, 83. 

Daisho Fudo, 21. 

Dara-nito, 6. 

Date Masamune, 35. 

Demon gate, 74. 

Dengio Daishi, 60. 

Deva Kings, 74. 

Dorakujin, 86. 

Dragon green Shrine of, 83. 

Drum Tower, 36, 73. 



Digitized by VjOOQ IC 



INDEX. 



Ill 



E. 



Eel houses, 85. 

Embassy, 11. 

Emei Jizo, 62. 

Emma-6, 6. 

Emma-ten, 21. 

Emperor, 11, 12, 23^26, 27. 



Emperor visits Nikkd, 12. 
Engen, 66. 
En-no-Sh5kaku, 95. 
Envoy, 2, 26, 27. 
Evil averting pillar, 40. 



F. 



Fares Chairs, 105. 

Fares Jinrickshas, 105. 

Fares Pony, 105. 

Fares Railway, 105. 

Fees to visit Temples and Shrines, 

105. 
Filial piety twenty-four paragons of, 

7- 
Fire prayers, 50. 
Flints^ 94. 
Formosa, 19, 31. 
Fountain of Sake, 59. 
Fox, 14. 

Fox and hen game, 44. 
Fudai-ji, 33. 



Fudo, 4, 6, 17, 61, 62, 66, 69, 86, 87, 

92, 96, 100. 
Fugen, 33. 79, 97. 
Fujin, 72. 
Fuji-ito, 8. 
Fukujin, 42. 
Fumon, 68. 
Fungen, 61, 63, 64. 
Futa, 14, 16. 
Futara, 57, 58. 
Futa-ara no Jinja, 13, 14, 20, 55, 56, 

59, 89, 94, loi, 106, 108. 
Futa-ara Yama, i. 
Futen, 21. 
Fylfot, 6. 



G. 



Gakko, 36. 

Gamman-ga-Fuchi, 87, 88. 

Gejo, 12. 

Gencho, 9. 

Giten, 21. 

Goan, 27, 80. 

Gobang, 41. 

Goddess of mercy, see Kwanon. 

Godenato-ishi, 23. 

God of fire, 85. 



God of luck, 17, 60. 
God of small-pox, 99. 
God of the hill, 14. 
God of the mountain, 14. 
God of thunder, 72. 
God of war, 84. 
God of wind, 72. 
God's child dance, 57. 
Gohei, 2, 16, 27. 50, 51, 52, 56, 57, 
58, 69, 87. 
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Gohonden, 76. 

Gohoten-do, 22. 

Gojiu-no-to, 27. 

Goko Machi, 3. 

Gokujo, 80, 

Goma, 54. 

Goma-do, 54. 

Go-monshu Go-bio, 69. 

Gon Betto, 103. 

Gongen of Nikko, 11, 26, 56, 97. 



Gongen of Talkino Tagori Hiine, 97 
Gozan Senyo-o, 21. 
Grain tiger pillar, 40. 
Great flood 7. 

Groups of Temples and Shrines, 12- 
13- 

Ga, 26, 27. 

Gundare Nyo-o, 21. 
Gundari Myo-o, 63. 
Gwattcn. 21. 



H 



Hachi-ishi-machi, 3, 4, 5, 8. 

Hachiman, 13, 84. 

Hahiki-cho. 85. 

Haiden, 15, 20, 24, 48,49, 50, 56, 67, 

69, 76, 8r, 82, 96, 97. 
Haka, 8. 
Hakusan, 99. 

Hall of the flower of the law, 63. 
Hall of 3 Buddhas, 19. 
HAmman, 88. 
Han dynasty, 7. 
Hara-machi, 89. 
Hara-kiri, 65, 83, loi. 
Hares, 48, 91. 
Hariti, 66. 
Haro-machi, 83. 
Hashiri Daikoku, 61, 62. 
Hidari Jingoro, 31, 54. 
Hidetada, 2nd Shogun, 26, 27. 
Hill of the three Kings, 25. 
Hi-riyQ, 32. 
Hiroshima, 6. 
Hizen Prince of, 32. 



Hobby horses, 43. 

Hodos, 80. 

Hokke-do, 13, 56, 59, 63, 105. 

Hokke-kyo-do, 85. 

Hokke-kyo-to, 25. 

Hokke-to, 92, 93. 

Hokke Zammai, 64. 

Hoko, 71. 

Hombu, I, 13, 18, 19, 23, 55, 90, roo. 

Honcho, 84. 

Honda Kodzuke-no-Suke, 26. 

Honga, 2, 13, 14, 15, 56, 58. 

Hongu Saka, 18. 

Honden, 51, 56, 57, 58, 76. 

Honsha, 57. 

Horigi-do, 36. 

Hotel Arai, 2, 3. 

Hotel Japanese, 3. 

Hotel Kanaya, 3, 4, 5, 14, 

Hotel Nikko, 3. 

Hotoke-iwa, 26, 99. 

Hoye, 74. 
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i. 



Idzuru, 8, 9. 

lemitsu^ 34, 74, 78. 

lemitsu Image of, 6. 

lemitsu Temple to, 13, 27, 29, 56, 59, 

76, 91, 135. 
lemitsu Tomb, 81, 82, 94. 
li-mori no Sugi, 98. 
Ijanaten, 21. 
Imaichi, 2, 65, 
Imperial Villa, 19, 23. 
Imperialist, 14. 
Inari, 12, 17. 
Inari-kawa, 2, 90, 91. 
Inari-machi, 2. 5, 7. 
Inari River, 2, 90, 91. 
Inari Shrines, 4, 5, 6, 12, 13, 14, 25, 

66. 84. 85, 86. 
Inari Temple, 2. 



India, 33» 5i» 74- 

India, 29, 76. 

Ink Stone, 14. 

In-musubi, 97. 

Ins list of, 101-2. 

Iri bridge, 88. 

Iri-machi, 83, 84, 8g, 90. 

Ishibashi, 9. 

Ishiya-machi, 3. 

Iwazaru. 32. 

lyeyasu, 2, 11, 31, 36, 58, 80, 82, 83, 

98, 100. 
lyeyasu horse of, 98. 
lyeyasu's Shrine, 13, 14, 16, 23, 25, 

26, 57. 58. 59. 67. 
lyeyasu's Tomb, 16, 20, 22. 
Izanagi, 100. 
Izanami« 100. 



J. 



Jajen yen, 23. 

Jakko, 89. 

Jakko Jinja, 89. 

Japan, i, 22, 23, 64 

Japanese Hotels, 3. 

Japanese poet, 50. 

Jigen Daishi, 13, 26, 64, 66, 67, 88. 

Jikaku Daishi, 60. 61. 62, 100. 

Jikan, priest, 25. 

Jikkyo In, 2. 

Jiko Daishi, 20. 

Jikokou, 58. 

Jimore no Sugi. 59. 

Jingonji, 20. 

Jinja-Daio. 12, 13, 86. 



Jinoji, 19. 

Jinyo-do, 53. 

Jishu-bO, 14. 

JiQni Jinsho, 36. 

Jiunji, 87. 

Jizo, 5, 17, 61, 62, 63, 64, 85, 88, 92, 

93. 94- • 
Jizo-sama, 99. 

Jiogyo-do, 13, 55, 56, 59, 106. 
Jodo-in, 2, loi. 
Jonenbutsu-do, 89. 
Jotsio, 68. 
jQjiku-dai, 67. 
Jujin, 90. 
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K. 



Kaga Prince, 77. 

Kaga Princess, 77. 

Kagura, 53. 

Kagura-do, 53, 55, 56, 59, 76. 

Kaisan-do, 11, 99. 

Kakkyo, 7. 

Kamakura, loi. 

Kama-moji, 85. 

Kami-hachi-ishi, 4, 106. 

Kanabo, 4. 

Kanaya Hotel, 3, 4, 14, 18, 83, 90. 

KanS Motonobu, 46. 

Kano Tan-yQ, 19, 77, 78. 79- 

Kan5 Yasunobu, 71. 

Kansen-bo, 14. 

Kanuma, 32. 

Kanuma Gonzaburo, 37. 

Karako, 43-45- 

Karakusa grass^ 52. 

Kara-mon, 75, 76. 

Kariden, 13, 23. 

Eari-hashi, 8, 65. 

Kasouga-gata, 29. 

Keinom Daruma Daishi, 92. 

Keiun-risshi priest, 9. 

Kendara, 74. 

Keyaki or Kiaki wood, 40, 47, 51, 52. 

Kikazaru, 32. • 

Kinko, 42. 

Kinko me kyo, 25. 

Kin-rin-sen, 61. 

Ki5z5, 66. 

Kirifuri-no-taki, 91, 94. 

Kirin, 30. 42, 71. 

Kishibojin, 63, 64. 

Kishimojin, 63, 64, 66. 



Kisha Prince, 77. 

Kita-shirakawa Prince, 19, 31, 76. 

Kitchen, 76, 80. 

Kiz5-in, 25. 

Kobayashi Mr., 84. 

Kobo Daishi, i, 17, 88, 96, 97. 

Koei-b6, 14. 

Koju-in, 2. 

K5katnon, 81. 

Kokamon gate, 91. 

Kokei, 42. 

Koku-Do, 85. 

Kokuozo, 5, 6, 12, 76. 

Kokuyo Bosatsu; 61. 

Kokwar, 81. 

Koma-Inu, 29, 46, 55. 

Komei, 73. 

Komokuten, 78. 

Kompira, 6. 

Kondara, 74. 

Kongara Doji, 62, 69. 

Konin, 14, 97. 

Korei-zan, 20. 

K5shi, 42. 

Koshin-do, 4, 12. 

K6shin-t6, 18. 

Kotane-ishi, 59. 

Koto, 15. 

Kotohira Jinja, 6. 

Kotoro, 44. 

Koya-maki, 31, 59. 

Kdzan Prince, 92. 

Kunozan, 26, 80. 

Kwaikoden, 92. 

Kwanon, 12, 22, 62, 63, 64, 66, 91, 92. 

Kwanon horse headed, 7, 19, 20, 62, 
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Kwanon Image of, 5, 17. 
Kwanon-in, 2. 
K\vanonji-d6, 4, 89. 
Kwanon Shrine, 4, 12, 13. 
Kwanon Temple, 5, 17. 
Kwanon thirty-three, 5. 
Kwanon Thousand-handed 8, 9, 
II, 19, 20, 61, 62, 63, 69, 97. 



Kwanon-yama, 4. 
Kwanon-zan, 13. 
Kwansai, 108. 
Kwanryozan Jokoji, 85. 
Kwaten, 21. 
Ky5do, 93. 
10, Kyozo, 33. 



Lake Stones, 89. 

Lantern, 15. 

Library Revolving, 33, 34. 



Local festivals, 105. 
Loochoo Island, 35, 78. 
Loquist, 31. 



M. 



Madara-jin, 62. 

Mangwanji, 18, 19, 20, 27, 65, 81, 88. 

Manji-do, 51. 

Man wak, 47, 

Marriage Shrine, 16, 58. 

Masks, 15. 

Massha, 84. 

Matsudaira Emon-no-Tayu, 64, 65. 

Matsuwara-machi, 3. 

Mayoke-no-hashira, 40. 

Messenger of the Gods, 58. 

Mi-hashi, 8. 11. 

Mijin, 46. 

Mikado see Emperor. 

Mikado's Envoy, 2. 11. 



Miko, 1 2, 57. 

Mikoshi, 105, 106. 

Minamoto Dynasty, 16, 26. 

Miojo, 9. 

Mito Prince, 77. 

Miya, 26, 27. 

Mizaru, 31. 

Monasteries, 2, 10, 15, 18, 19, 81* 

Monasteries list of, 101-102. 

Monju Daibosatsu, 62, 79. 

Mortuary Chapel, 4, 12. 

Moth Eaten Bell, 35. 

Muko Gawara, 87. 

Muko Kawara, 87, 



N^beshima Shinano no Kami, 32. 
Nagahata, 32. 
Nagasaka, 14. 
Nagasaki, 22. 



N. 



Naijin, 52, 58. 
Naka-hachi-ishi-machi, 4. 
Naki Jizo, 64. 
N^na Taki, 89, 90. 
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Nanbo Dat-nichi, 28. 

Nantai-zan, 11. 

Necklaces, 21. 

Nemuri-no-Neko, 54. 

Nikko, I, 2, 3, 8, 10, II, 12, 13, 14, 

16, 19, 20, 23, 26, 32, 36, 37, 56, 

83» 89, 94, 98. 
Nikko Hills, 10, 55^ 
Nikko Hotel, 3, 13, 18, 23, 83, 90, 

100. 
Nikko-machi, i. 
Nikko-zan, i, 28. 



Niku-zan, i. 

Nincho Tomb of, 14. 

Nio, 69, 74, 96. 

Nio-mon, 29, 59, 70, 72. 

Niten, 21. 

Niten-mon, 72. 

Nobility, 103. 

Noi, 60. 

Nyoi, 42, 60. 

Nyorai, 97. 

Nyorai of Contemplation, 28. 



0. 



Oainoma, 76. 

Oana-muchi-no-mikoio, 15. 

Ogura-yama, 94. 

Oizuru, 15. 

Oizuru-ishi, 15. 

Om Unki, 95. 

Ona-muchi, 56. 

On Chodzu-bachi, 32, 71, 72. 



Oratory, 81, 82. 
Order of Rank, 104. 
Osaka, 22. 
Oshiu-kaid5, 9. 
Otabisho, 13, 14, 59, 108* 
Ouma Roku, 74. 
Owari Prince, 77. 
Oyama, 9. 



Pagoda. 17. Pipe Curious Old, 96. 

Pagoda five storied, 16, 23, 27, a8, 55. Post & Telegraph, 106. 

Pagoda three storied, 13, 15, 16, 17. Priestess, 56. 

Paintings, 56. 

Palace, 27. 

Phallic emblems, 86, 100. 

Phallic Shrine, 86. 



Prince Abbots, 103. 
Prince Priest, 69, 92. 
Purple Cloud Stones, 15. 



RSgagriha, 64. 
Raiden, 72. 
Raihai-seki, 10, 14. 



Raijin, 72. 
Ransaiwa, 43. 
Rasetsu-J6, 63. 
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Rasetsu-ten, 21. 
Red Bridges, 11. 
Renge-ishi, 16, 88. 
Rengyo Daishi, 92. 
Revolution, 6, 11, 27, 70. 
Revolving book case, 33, 
Ritsuin, 91, 92. 
Riugai Yama, 4. 



Riuzoji, 5, 12. 

River of the great valley, 8. 

Roka, 56, 57. 

Roku Bonten, 68. 

Rokutenbu, 68. 

Romoku, 68. 

Roshi, 42. 

Ryodaishi, 13, 69. 



Sacred Bridge, 8, 11. 

Sadai-jin, 24, 46. 

Saxldharma Pundarika Saniadlii, 64. 

Saga Tenno, 97. 

Sakai Prince, 81. 

Sakai Wakasa-no-Kami, 28. 

Sakaki, 52. 

Sake-no-Idzumi, 98. 

Saku, 42. 

Samantabhadra, 64. 

Sambutsu-do, 13, 20, 21, 23, 65. 

Samurai, 6, 12. 

Samurai barracks, 12. 

Samurai guard of, 12. 

Sanetomo, 16. 

Sangoku no Saru, 32. 

Sannai, 90. 

Sanno, 13, 14, 18, 99. 

Sanno Jinja, 14. 

San-no-Miya, 99, 100. 

Sanno Yama, 25! 

Santen, 61. 

Sciadopitys Verticilla/a, 31. 

Screen, 18, 51, 92. 

Screen Rock, 90. 

Seishi, 92. 

Seitaka Doji, 62, 69. 

Seki-ga-hara, 93. 



Semphin Hokkyo, 6j. 
Sendai Prince of, 35. 
Senju Kwanon see Thousand-Handed 

Kwanon. 
Shaka, 28, 42, 69, 79, 82. 
Shaka-do, 13, 83, 89. 
Shaka Muni, 64. 
Shiba Unko, 44. 
Shi-hon-riu-ji, 10. 
Shiko, 42. 

Shim-machi i, 4, 7, 89. 
Shimohachiishi-machi, 3, 106. 
Shimotsuke, 18. 
Shinagawa, 3. 
ShingO, 22, 56. 
Shinto, 2. 
Shinto Shrine, 2, 4, 11, 27, 56, 69, 83, 

84, 89, 96, 98. 
Shiraito, 94, 96. 
Shisui, 42. 

Shitakawara, 3, 8, 12, 85, 86. 
Shiten-no, 36, 74. 
Shiu-ko-tan, 40-43. 
Shiun-se^i, 15. 
Shodo, 9. 
Shodo Shonin, 5, 8, 12, 14, 15, 17, ig 

20, 99. 
3h6^un, 14, 16, 23, 26, 27, 50. 
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Sho-ichi-i ToshG, 26. 
Shukun the devil-driver, 19. 
Sho or flute, 79. 
ShOtoku Taishi, 13, 86. 
Shozan, 44. 

Shrines, 2, 6, 10, 11, 12. 
Shunkyo-bo, 86. 
Sleeping cat, 54. 
Spakes, 27. 
Snake white, 8. 
Snowball, 44. 
Snowman, 44. 



Sofu, 47. 

Soiubre warrior, 10. 

Somen-taki, 32, 59, 94. 

Sorinto, 13, 22. 

Star of heaven 9. 

Star Shrine, 5. 

Streets, 2. 

Sugawara Michizane, 98. 

Suijin, 69. 

Suiten, 21. 

Suruga, 26. 

Suwd, 92. 



T. 



Tablets, 15, 26, 27. 7^, 80. 

Tagori-Hime, 59. 

Taishakuten, 78. 

Taka-mikura, 58. 

Takaoka, 8. 

Taki-no, 20, 57, 96. 

Takino Jinja, 96. 

Takuju, 30. 

Tama-gaki, 48. 

Tanyu, 31. 

Tapir or Baku, 29, 74. 

Teishakuten, 21. 

Temman-gQ, 98. 

Temples, 12. 

Temporary Bridge, 8. 

Temporary Shrine, see Kariden. 

Tenchi 1st, 97. 

Tendai sect, 91. 

Tenjin, 4, 12, 50. 

Tenkai Dais6j5, 66. 

Tenkai-do, 22, 26. 

Tennin, 46, 50. 

Tenno, 1 3, 84. 



Three Kings Hill, 25. 

Tickets for Temples and Shrines, 

105. 
Tiger white, 10. 
To, 6. 

'J'obacco pipe ancient, 59. 
Tobikoye-no-Shishi, 34. 
Tubo Yakushi, 28. 
Tochigi, 8. 

Todo Idzumi-no-Kami, 26. 
Toji, 2. 

To Komyo Shingen, 93. 
Tokugawa crest, 28, 30, 34, 35, 49, 

5^» 55. 72, 75- 
Tokugawa dynasty, 11. 
Tokugawa family, 22, 23, 26, 40, 67, 

79»8i. 
T6ky6, 5, 22, 23, 108. 
Tombs, 81. 
Tomosawa, 84. 
Torii, 2, 4, 6, 12, 14, 17, 22, 25, 27, 

34, 55, 66, 83,84, 85, 86, 87^ 

90» ??. 97. 98f 100. 
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T6sho-ga lyeyasu, 6, 22, 16. 
Tram lines, 8. 
Tramway bridge, 8. 
Treasury, 71, 81. 
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Treasure house, 81. 
Tsuga, I. 
Tsukai-Kimi, 58. 
Tsutsu-ga-mushi, 48 
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Udaijin. 24, 46. 
Ume-yashiki, 94. 



U. 



Utsunomiya, 3, 94. 
Uyeno, 3, 69. 



Vermilion bird, 10. 

w. 



Wakasa, 28, 98 
Weather Table, 108. 
Wheel overshoot water, 83 
White Tiger, 10. 



Yakushi, 17, 61, 62, 90. 
Yakushi-d6, 36. 
Yakushi-ji, 9, 62 
Yakushi Nyorai, 27, 36, 84. 
Yasha-mon, 74. 
Yayoi-matsuri, 105. 
Yenmei Jizo, 13. 



Wisteria thread. 8. 
Wisteria vine, 8. 
Writing brushes, 4 



Y. 



Yokohama, 3. 
YOmei-mon, 57. 
Yoritomo, 59, 62. 
Yoritomo Shrine, 60. 
Yoritomo teeth of, 59. 
Yuishin-in, 10, 14 



Zodiacal signs, 16, 28. 
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IN THE PRESS. 

SECOND EDITION, thoroughly revi.scd and in part re-writttn. 

MEDIEVAL MUSIC, 



Robert Charles Hope, F.S.A., F.R.S.L, 

(Peterhouse, Cambridge, and Lincoln's Inn.) 

Editor of Balnube Googe's ** Popisli Kiugdome ;" 

Antljor of "A Glossary of Dialectal Place-Komeiiclature," 

" Tlie Cliurch Plate in Kutlivml," *' Englisli Goldsiuitlis." 

" Tlie Leper ii» England," *' H0I3' Wells of England," 

** Medittval Music." etc. 



** A very bandy guide to a complicsited subject. It contains a surprising aniou»«t of 
1 nf ormatlon . " — Times. 

••No one who takes up tins book c;ui fail to recognise tliat Mr. HoPK possesses a 
close and intimate knowledge of liis subject, and be has evidently expended considerable 
Iiains in the prepjiration of his historical survey .^^— Standard. 

** Though the book is presented as an elementary treatise on mediaeval music, and 
meant as such for the uninitiated, still the subject is important enougli to engross the 
specialist as well. There can be no doubt as to Mr. Hopk's intimate acquaintance with 
his subject, and the great amount of pains he nmst have taken to bring home to tlie 
reader the fruits of his knowledge." — Saturday Kevieio. 

••A learned history of mediaeval music. Students will find it interesting and 
helpful."— £c^o. 

•• The title of this treatise is too modest. It is, in fact, a compendium of all the 
information attainable on the ancient music of Greece, Egypt, and the world at large. 
To do full justice to the enthusiasm and learning displayed by Mr. Hoi»K in dealing with 
liis snbject, would require a magazine article." — St. Jameses Gazette. 

** Enthusiastic students of music abound in these days. To them, and especially to 
those who are specially devoted to ecclesiastical nmsic, the history of the development of 
tones and methods of composition will liave great interest."— ytrn^j Weekly. 

** Mr. HOPK is an indefatigable antiquary, and in this difficult task of writing a 
history of music from the earliest times of our em, has succeeded admirably." 

—Ecclesiastical Gazette, 

*• There are good point in this book. One of the best is the clear statements of the 
fivct regarding S. Gregory the Great's claim to connection with the chant that bear^ his 
name. For this, alone, the book deserves careful and calm reading. The chapter on the 
systems of Hucbald and Guido, and those which trace the slow growth counterpoint, 
are of renl value to the student."— 7Vifc/^^ 
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** It is tlie fiwt publish monograph uinni chnrcli music that gives the English reader 
a fair cliance of learning wliat is really authentic about the development of an art in 
which so many are now interested. NVe wl«h the work every success." — Church Times. 

•' Full of interest, more especially from the ecclesiastical standpoint. All who are 
interested in church music will find this volume worth their attention. "—R^corrf. 

*• Those who lack inclination, time, or opportunity for the peru^U of larger works 
will find here a useful summary of the information they contain, witli, in a few instances, 
brief discussions of knotty points on which doctors liave disagreed. Of future editors 
we hope there will be many. The exceptionally complete equipment ot the volume in 
the matter of indices deserves acknowledgment.*'— Jlt«<cai Times. 

** To the serious student who desires to obtain a correct notion of the early history 
of music, Mr. Hopk's book should prove of great use. It is founded on the writings of 
men of all climes and ages who liave investigated the subject. The book should find a 
plice on the slielves of the libraries of all wlio aspire to a knowledge of tlie liistory of 
music."— A/t«*cai News. 

An historic sketch on a verj- interesting and obscure period of musical liistory. He 
lias succeeded in elucidating a complex and neglected subject. We can only congratulate 
Mr. HOPK for a work wliicli will be higld^^ appreciate*! by all lovers of music. The best 
book of the month for studious musicians." — Minstrel. 

** Contains a considerable amount of information on many historical subjects necessary 
for a well-educated musical student to know. We have devoted so mucli space to 
quotations respecting cliant music in the Knglish Cimrch, tliat we liave left ourselves but 
little room for noticing the other divisions of this excellent hooV..^^ —Organist and 
Choirmaster. 

** To all genuine lovers of music Mr. Hopk's historical sketch will assuredly prove 
most welcome, more especially because there Is a scarcity of treatises dealing with this 
important and interesting subject. Best authorities liave evidently been ransacked to 
supply the enormous number of little details ; and tlie result is a treatise eminently 
creditable to tlie autlior, and at tlie s<ime time a worthy tribute to the great art of 
music," — Ihtblic opinion. 

*• An historical sketcli of the mediaeval system of music, from the music, of the early 
Greeks to the end of the sixteenth centurj-. The introduction of tlie organ and its 
effects on mediceval music is most interesting. Mr. HOPK deserves tliauks for a readable 
treatise on a little understood subject." — Revieic of Reviews. 

" Though only a few persons may care to learn anytliing of tlie primitive forms of 
music, much tliat Is Interesting is told in this volume of the development of the present 
system during the coiu^e of successive generations."— Dai/y Chronicle. 

"Mr. Hopk's book will be a useful addition to the library of the thoughtful 
musician." — Antiquary. 

** A cordial welcome should be rexdy for Mr. R. C. HOPK's sketch of mediaeval music. 
Apart from the ecclesiastical side of tlie subject this treatise should be exceedingly 
interesting to all people of musical taste. If they have a spice of tlie antiquarian in tlieir 
nature, the subject will be still more attractive."— FtwAwAire Post. 

** This is an historical sketch dealing with a very little known subject, but one of 
very great Interest to all the muslc-lovlng public. The author has successfully overcome 
the greater part of the difficulties he refers to in compiling the work, and the result is 
eminently satisfactory.— fr«/«*» Morning News. 

*' The author has given the public more than he promises them in his title, for he 
lieglns with the music of the early Greeks and of the ancient East, and so traces the 
divine art from the earliest time'-«. All will allow the volume is full of information. 
Such comprehensiveness is highly to be commended."— CVimftrirfgre Independent Press. 

" Several old established and widely entertained notions of ix)lnts and epochs In the 
history of music are contradicted in this 'elementarj' treatise." An interesting cliapter 
Is devoted to tlie intro<luctlon of the organ, and Its effect on nietllaeval music. The work 
is an attempt, in limited compass, to elucidate tlie complex and much-neglected studj' of 
the history and cliaraoter of mediaeval music, and as a knowledge of this may properly 
be regarded as essential to a through musical education numerous readers will doubtless 
welcome this historical sketch.'— Liverpool Courier. 

" The author brings an open mind to Ids task witli remits that go far to win 
acceptance. Throws much light upon the doings of tlie past, whilst its utility is 
obviously enhanced by a series of varied and time-saving indices "—Leeds Mercury. 

"Mr. Hopk's book is an acquisition to musical literature. It gives evidence 
throughout of much laborious and con amore research, and the autlior is entitled to the 
thanks of all who are interested in the subject of his work for the able way in which he 
has compiled the mass of information tliat will be found in its Tptkges.*'— Scarborough 
Gazette, 

** Brimful of valuable information and interesting reading, not only for musicians, 
but for lovers of good music. A book of real value to the student, and no musician's 
bookshelves should be without it.'' —Scarborough Evening News. 
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N'inu recuiy, in handsome demy 8vo., tasiefnlly bound in cloth, price ys.-bd. 
Also Fifty Large Paper Copies, price j/j. 6d. 

THE LEGENDARY LORE OF THE HOLY WELLS OF ENGLAND. 

Including Rivers, Lakes, Fountains, and Sj rings ; copiously illustrated by 

curious Original Woodcuts. 

By ROBERT CHARLES HOPE, F.S.A., F.R.S.L. 

' A subject at once iuteresting and not hackneyed. 'Jiiis is the firet time, we believe, 
tliat all the holy wells of England have been treated of together in one and the same 
work. There is a good index, and many attractive illustrations.'— r^c OUthe. 

' 1 hanks are due to Mr. Hope for the evidently con amove labour and pains he has 
bestowed upon the bringing together of such an amount of curious and interesting 
information upon a subject tliat is almost novel by reason of the little that has hitherto 
been made known in a collected form respecting it.*— Scarborough Oazette. 

* The author's introduction deals very fully with the general subject of water- worsldp. '— 

Morning Post. 

* Mr. Hope has compiled an agreable account of the " Holy Wells of England." '— 

Daily News. 

* Mr. R.C. Hope has found a topic the interest of which it would not be easy to exliaust.'— 

Manchester Guardian, 

* A book that will liave much fascination for antiquaries, learned and amateurish. Some 
of tlie most beautiful of myths are centred round wells, springs and fountains. Mr. Hope's 
book is capitally arranged for tlie use of local students.'— SA:«/cA. 

' The substance of Mr. Hope's learned and interesting monograph was contributed from 
time to time in the pages of The Antiquary^ but tliere is a good deal in the present volume 
which now for tlie first time sees the light.*— Sp^oArr. 

' A valuable work on " The Holy Wells of England " their legends and traditions, which 
is illustrated with many curious old woodcuts.'— Ait/y Telegraph. 

* Any work which endeavours to shed fresh rays upon the legends of our country ought 
to find a welcome place on our bookshelf, and to this category Mr. Hope's excellent 
volume certainly belongs.*— I^blic Opinion. 

* That Mr. Hope knows a great deal about well-worship a.« pj-actised in many laud is 
evident.'— >1/A«iattm. 

> <m^ < 

AH IHYEHTORY OF THE CHURCH PLATE IH RUTLAND. 

f IVit/i Nine full-page and other Illustrations. ) 

By ROBERT CHARLES HOPE, F.S.A., F.R.S.L. 

(Peterhouse, Cambridge, and Lincoln's Inn), 

Editor of Barnabe Googe's Popish Kingdome*; Author of • A Glossary of 

Dialectal Place Nomenclature,* * English Goldsmiths, etc., etc. 



A very limited number of Copies of this work remain unsold, which can be 
obtained, bound in cloth, price 3s. 6d. net. Early application is desirable. 
The Plates having been worked off, the above is becoming very scarce. 

' Mr. K. C. Hope has furnished a useful catalogue of Plate, with careful descriptions of 
relics in topographical order.'— ^/Aeiueum. 

* The work contains a concise and accurate description of the Plate to be found in the 
Parish churches of the County of Hutland, and shows evidence of much study and research. 
The illustrations, which are numerous, much enliance the value of the book.— ForA: Herald, 

* The author has managed to invest a dry and statistical subject vAt\i interest and even 
fascination. Additional value is given to the book by a chronological index, and a list 
of the names of donors, as well as by careful illustrations of some of the most beautiful 
pieces. '—>ltt/*7tiary. 

* Mr. Hope has given us a very full account of the Church Plate in the County of Rat- 
land, and lias beautifully illustrated the most striking examples.'— CAtfroA Tima. 

* Very well got up. The illustrations, wliich are peculiarly difficult, are in every way 
excellent. The Author has done his work exceedingly well, and has been very painstaking 
in the excellent compilations and descriptions which he lias given. There is a most ex- 
cellent chronological index appended.*— 5cai6orotij^A Post. 
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No7v ready y price ts. net.. 



THE 

LEPER IN ENGLAND; 



WITH SOME ACCOUNT OF 



gngfis^ Jic^ar chouses. 

WITH NOTES.. 

BY 

ROBERT CHARLES HOPE, F.S.A., F.R.S.L.. 

Petei'/ioiise, Cambridge^ nnd LincohCs //m, 

MHmher of the Royal Archaeological Institute of Great Britain^ 

Editor of Barnabe Googe's * Popish Kingdom,* 

Author of ' Glossary of Dialectal I^ce-NomencUUurey 

' An Iiicfnfory of the Church Plate in Rutland,' ' Englisli Gohlswiths,\ 

etc.^ etc. 



* Full of curious and interesting matter.' — Reliquary, 

* Of real merit.* — Afitiquary. 

* He has brought together a great deal of curious knowledge. This,- 
list of English Lazar Houses is longer than usual. It contains a digression> 
on the early use of simples in England.' — AiJiefmuin. 



LONDON: 
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PLAINSONG AND MEDIiEVAL 
MUSIC SOCIETY. 



President : 

THE RIGHT REV. THE BISHOP OF SALISBURY. 

Hon. Secretary and Preasurer: 

H. B. BRIGGS, Esq., 14, Westbourne Terr age Ro.ad, W. 



IIJHE Society is founded for purely antiquarian purposes with the 
following objects : — 

1. To be centre of information in England for students 
of Plainsong and Mediaeval Music, and a means of 
communication between them and those of other 
countries. 

2. To publish facsimiles of important MSS., translations 

of foreign works on the subject, adaptations of the 
Plainsong to the English Use, and such other works 
as may be desirable. 

3. To form a catalogue of all Plainsong and Measured 
Music in England, dating not later than the middle 
of the sixteenth century. 

4. To form a throughly proficient Choir of limited 

numbers, with which to give illustrations of Plainsong 
and Mediaeval Music. 

The Subscription for Members , is 20s« per annum entitling 
them to all publications gratis. Clergymen and Organists are eligible 
for election as Associates, at a Subscription of 2s. 6d* per annum, 
which will entitle them to publications at half-price. 

The published price of the annual volume is never less than 25s. 
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